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0 woeio, éva amd 1o EYBANPATIKOTEPA Pvnueia ms NIKOTIO-
T)\nc, OTIOTEAECE OVTIKEIMEVO OPXAIOAOYIKAG EPELVOG HOAIG OTIG
apxé¢ NG OekaeTiog Tou 1960, o€ avtibeon pe GANa pvnueia,
OTIWG Ol VEKPOTIOAEIG, TO TPOTIAIO TNG VikNg Tou AKTIOU Kal ol TIa-
AOIOXPIOTIAVIKEG BACIAIKEC, OTA OTIOIO Ol AVACKAQEC €ixav EeKIvN-
ol AdN aTo TG apxEC Tou 200V AIWVA, OPECWE PETA TNV EVOWUA-
TWaON TNE TIEPIOXNC OTO EAANVIKO KPATOC. KTIOUEVO OTOV KEVIPIKO
TUpNVa NG TOANG, 0€ AUECN yeltviaon PE TNV TIOAITIKN ayopd
(Forum), uttpée dlaXpOoVIKA 0paTd, OV Kal PEPIKWCG KOALPUEVO
aTto ETMIXWOEIG KOl AIBoAoynuévo. Or Tepinyntég tou 190uL alwva
TIOU TO ETIICKEPONKOV TO OVOQEPOUV WG «UIKPO BEOTPO» KOl PA-
AOTO ETUXEIPOUY VA OXESIACOLV KAl TNV KATOWR TOU.

Ol TIPWTEC AVACTKOPEC KAl OTEPEWTEIC 0TO WOEi0 o@eilovTtal aTov
kafnynt) tou Mavemiotnuiov lwavvivwy ZwiAplo Adkapn, o
oroioq kotd ta €t 1961-63, €popog toTE NG E@opeiag KAaal-
KWV ApXaIoTATWV lwavvivwy, aTTOKAAUYE TO KOIAO Kal PEPOG NG
0pPXAOTPAC Kal TNC OKNVAG. EKTEVESTEPEC OVOOKOQIKEG KOl OTE-
PEWTIKEC epyaacieg avEAaBe otn ouvéxela n o1Gdox6¢ Tou OTnv
E@opeia lovAio BokoToTtoOOAOU, PE OTIOTEAECHUA VO OTIOKOTOOTA-
Bo0v o1 KUpIOl XWpPOol Tov pvnueiov oe BaBud TOU va KOTAOTEI
ETIOKEPIPO KOl va KpIBEi KATAAANAO vO TIapaxwpEital yia tnv
TIPOyUOTOTIONCN BEATPIKWY TIOPACTACEWVY. ATIEdWO AV ETTIONG Ol
OVOOKO@EC OPKETA KIVNTA EVPAMATA, TIOAVTIUEG HOPTUPIEC YIa TNV
I0TOopia KOl TN HOP@N TOU oNUAVTIKOO auTOU KTiIoHOTOG.

H ouoI100TIKN «HETAPOPPWON» TOU wWdEiOL EEKIVA OTIC apXEC TOU
alva pog Pe tnv idpuaon g Emiotnuoviking Emitporig NikoTo-
Ang 1o 1999. H Emutportr, uTto TNV Tpoedpia TOTE TOU K. Kwvaota-
vTivou Zdxou Kal X@pn otnv TTPWTOBOLAIO Kal TNV €TIPOVHA TOU,
pepipvnoe yio Tov oxedlaoud Kal v vAoToinan evég olvOeTou
TIPOYPAUHOTOC OTEPEWONG, ATIOKATACTAONG KAl a&loToinong Tou
pvnueiov. MponyABNKav TIPOKATAPKTIKEG OVACKAQIKEG EPYOTIEC,
TIPOKEIPEVOU VO OKOAOUBNOEl N OLUOTNUATIK OXEQIOOTIKY TEK-
UNPiwaonR ToU Kal OTn GUVEXEID N €KTIOVNON MEAETNG OTEPEWGTNC
Tou, n vAomoinon ¢ omoiag ekivnoe to 2008 Kal OAOKANPW-
VETOl Pe TN AREN TOU €pyou, EVTOYUEVOU OTO ETiXelpnaoioko Mpo-
YPAUPO «AVIOYWVIOTIKOTNTA Kal ETixeipnuatikotnta» touv EZMA
2007-2013, tov AekéuPBplo tov 2015. H mtopeia 6Aov autoL TOL
TIOAUETOUG KOI ETITIOVOL EYXEIPNUATOC TIEPIYPAPETOL AVOAUTIKA
oToV TTaPAOVTa 0dNYO, EVM TA OTIOTEAECTHATA TOU €ival OVIWG EVTL-
TWOIOKA. Zuvinpnenkav, €guyldvOnkav Kal amokaTacTadnkav
OAa 10 €dWAIN OTO KATW KOl OTO Gvw Koilo, kaBapiocOnke n
TIEPIMETPIKA OTOA KOl EVIOXVONKAV Oplopévol aTmd Toug Tieacoolq
NG Tov Ttapovaialav oTATIKA TTPORAAUATA. ZTEPEWONKAV ETTIONC
ETIIAEYPEVO ONUEid TOU GKNVIKOU OIKOJOMUNMUOTOG KOl ouvinpn-
Onke Kal amokataoTdOnke 10 dATEDO TNC OPXNOTPAC, TO OTIOI0

hough it is one of the most impressive monuments in Nico-

polis, the Odeum did not become the subject of archaeo-
logical investigation until the early 1960s, in contrast with other
monuments such asthe cemeteries, the Trophy of Actium, and
the Early Christian basilicas, where excavations began in the
early 20th century immediately following the region's incorpo-
ration into the Greek state. Built in the center of the city in
direct proximity to the agora, (Forum), it remained visible down
through time, though partially covered by fill and looted for
its stone. Nineteenth-century travelers who visited it referred
to the Odeum as the "small theater", and even endeavored to
draw its ground plan.
The first excavations and conservation work on the Odeum
were owed to University of loannina Professor Sotirios Daka-
ris, who as Ephor of Classical Antiquities in loannina uncovered
the cavea and part of the orchestra and skene in 1961-63. His
successor at the loannina Ephorate loulia Vokotopoulou under-
took more extensive excavation and restoration work, which
resulted in the restoration of the main spaces of the monu-
mentto the extentthat made it possible to visit and be deemed
suitable for theatrical performances. Excavations also yielded a
number of portable finds, valuable testimony to the history and
form of this important building.
The substantive "transformation” ofthe Odeum began early in
the 21st century with the establishment of the Scientific Com-
mittee of Nicopolis in 1999. The Committee, thanks to Kon-
stantinos L. Zachos and his initiative and persistence, arranged
for the planning and implementation of a complex program
of conservation, restoration, and utilization of the monument.
This was preceded by preliminary excavations, followed by sys-
tematic drawing-documentation of the monument and prep-
aration of a study for its restoration, whose implementation
began in 2008 and concluded at the end of the project, which
was incorporated in the Operational Program "Competitiveness
and Entrepreneurship” (NSRF 2007-2013), in December 2015.
The course of this arduous multi-year project is described in de-
tail in this guide, and its results were truly impressive. All the
seats in the lower and upper cavea were repaired and restored,
the surrounding portico was cleared, and a number of its piers
which presented static problems were reinforced. Selected
points of the stage building were consolidated, and the floor of
the orchestra, which preserved part of its costly opus sectile, was
conserved. This work also became the occasion for the discov-
ery of new data valuable for the monument's morphology and
building phases as well as for the technical expertise of the age.

Foreword
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dloowlel pépog armd 10 TTOAVTEAEC popuapoBétnua. Ol epyaacieg
QUTEG Eylvav, ETTIONG, OQOPUN YIO TNV ATTOKAALYN VEWY OEd0UE-
VWV, TIOAUTIHWY Yia TN Jop@oAoyia Kal TIC OIKOJOUIKEG (QPATEIC
TOU pvnueiov, aAAd Kal TNV TeEXVoyvwaia g emoxng. Emérpedav
akOUn oToUC oLyypaei¢ Tou BIBAIOL VO TIOPOUCIACOULY EKTEVA
KOl TEKUNPIWHEVN TIEPIYPA®N TNG MOPQNG KOl TNG loTopiog Tou
omoudaiov autol pvnueiov. TEAOC, N ATIOMAKPULUVAON TWV KATO-
TIEOUEVWY, YUPW OTIO TO WOEI0, HEYAAWY OYKWV TOIXOTIOlAC Kal
n 10moBETNON TOUG OTOV TIEPIBAAAOVTA XWPO TOU, O OTIoi0g dla-
HOPQWONKE Kal TIEPIPPAXONKE, OXI ATTADC OTIOCUU@POPNCE TO
pvnueio aAAG eTte@UANCOE Kal il €KTTIANEN. € TTOAAOUG aTto
auToUC TOUC OYKOUG €XOUV dlOCWOEl YAUTITA OPXITEKTOVIKA UEAN
KOl GANO oToIXEio OO TNV TTAOVCIA JIOKOOUNON NG €EWTEPIKACG
KOPTIOANG OYNE TOL Pvnueiov Kal PEAETATAI N €KOBEGTH TOUC OTOV
mepIBaAAovta Xwpo.

MT1opei va amodoBei TTAéov TO wWOEI0 OTOULG E€PEVVNTEC, OTOUC
ETIOKETTEG, OANG Kal oTn @IAoéevia Beapdtwy, OTIWC ATAV KAl O
apXIKOC TTPOOPICHUOC TOU, XWPIC va anuaivel 6Tl dev LTTOAEITTOVTAI
aKOUN epyacdieg TIANPOLE OTIOKATACTACHC TOU.

Mo To TTOAVETEC €pYO0 TNG ETIoTNPOVIKAC ETutpottiAg NIKOTTOANC €p-
yaoOnkKe Kal poxbnoe TANOOC ETIOTNPOVIKOU KOl EPYATOTEXVIKOU
TIPOOWTIIKOU. TOUG ELXAPIOTW OAOULC Bepud. To idI0 ELXAPIOTW
KOl TOUC GULYYpPA@EIC autoL Tou TOPOU, Tov K. Kwvaotavtivo Zdxo,
np6edpo NG EMMioTnuoVIKAC ETtitpomAg NIKOTTOANC PEXPL TNV AVOl-
&n tou 2014 Kkal vTTEDBLVO TOU OAOUL €PYOUL, TOUC OPXITEKTOVEG
K. Aewvida Agovtdpn Kal K. lovAia ZTtapou, ol oTtoiol €ixav Kal
NV TPRAEYN TWV OVACTNAWTIKOV EPYOCIWV TNG TEAELTAIAC TIEPI-
000U, KOl TOV apXoloAdyo K. lwdvvn Zoukdvto, uTELOULVO TWV
APXOIOAOYIKQV EpyacioV. Euxaplotw, €miong, T¢ K.K. NIKOAETTO
BaAdkou, Téw¢ dlevBbuvTpla Kal ‘EAeva Kouvtolpn, vuv d1euB0-
vipla ¢ AlebBuvong MpoioTopIK®WVY Kal KAAOIKWY ApXAIOTHTWY
ylo TN OTAPIEN KAl TNV 0pwyn TOUG, KABWC KOl TOV ETIIKEPAANC
TOU €pYyOUL TIOAITIKO PNXOVIKO K. Mavayiwtn Kpokida yla ) oup-
BoAR TOU OTNV TTOPEIO KOl OAOKANPWON TWV EPYATINOV.

Mo ™ cUPBOAN TOUC OTNV €Kd0ON AUTOU TOU TIOVAUATOC EKPPA-
{w Tg ELXOPIOTIEC YOU OTOV ETMICTNUOVIKO ETIPEANTH K. KwvaTa-
vTivo ZA&xo Kal Vv uTteduvn yla TOV CUVTOVIOUO apXOIoAdYyO K.
Mapia Kapaurd.

Evyevia XaAkid
Mpoedpog Emiotnuovikng Emitporng NIKOTTOANG

This new evidence has allowed the book's authors to present
a comprehensive and documented description of this impor-
tant monument's form and history. Finally, the removal of large
blocks of wall masonry that had fallen around the Odeum and
their placement in the surrounding area, which was configured
and fenced off, not only served to relieve the monument but
held in store a surprise. On many of the masonry pieces that
were removed, architectural sculptures and other elements be-
longing to the rich decoration of the Odeum's curved outer
face have been preserved, and their display in the surroundings
ofthe monument is now under study.

The Odeum can now be turned over to scholars, visitors, and
to the hosting of performances -its original purpose- without
this meaning that there does not remain work to be done for
its full restoration.

Many scientific and technical staff members worked and
labored on this multi-year project of the Scientific Committee
of Nicopolis, and my warm thanks go to all ofthem. lalso thank
the authors of this volume, Konstantinos L Zachos, President of
the Scientific Committee of Nicopolis until spring 2014 and the
individual responsible for the entire project, architects Leonidas
Leontaris and loulia Stamou, who oversaw the restoration work
in the final period, and archaeologist loannis Soukantos, who
was responsible for excavations. In addition, Ithank both Niko-
letta Valakou and Elena Kountouri, former and current Director
of the Directorate of Prehistoric and Classical Antiquities, for
their support and assistance, and to the project leader, civil en-
gineer Panagiotis Krokidas for his contribution to the progress
and completion of work.

Iwould also like to thank for their contributions to the publica-
tion of this volume editor Konstantinos L. Zachos and archae-
ologist Maria Karampa, who was responsible for publication
coordination.

Eugenia Chalkia
President, Scientific Committee of Nicopolis
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NIKOTIOAN oTnv 'HTEIPO, PE KABEOTWC EAEVBEPE pwpal-
HKﬁc TIOANG (civitaslibera), Atav kTilopévn 010 Aaipé ms Xep-
ogovijoou ms MpéPRelag, avapeoa OTIC OKTEC TOL loviou MeAd-
youg Kol Tou AuBpakiko0d KoAmou. Ta ocwlopeva epeimid mg
Bpiokovtal mepimou 6 XAP. Bopela NG clyxpovng TOANG g
MpéPelag. Apopun yla Tnv idpuaon tng uTtAPEE N VIKN@Opa yia
Tov a0 lo0Alo Kaicapa OktaBlavo ékBaon tng vavpoaxiag, n
oTtoia dladpapatiotnke otn BaAdaooia Tmeploxn Tou AKtiou, Tov
Temtéupplo tov 31 1.X. O OKTABIOVOC, O OTIOIOG KOTAVAULPE-
XNoe Tov atéAo Tou Mdapkou Aviwviou Kal g KAsomatpag Z',
BagiAiooag tng AlyOTiTou, avadeixOnke povadikdg Kupiapxog
NG PWHAIKNAG e€TIKPATEIOG. Tov lavoudpio Tou 27 1.X. n o0-
YKANTOC TOU OTIéVEIYE TOV TiITAO Tou AuyolOTOoU (ZEBAOTOC) UE
TOV OTtoio €pEIVE YVWOTOG oTnv IoTopia. O1 apxaieg Ttnyéq (Aiwv
Kaoolog, 51, 1-4) tommoBeToly tnV idpuon tng NIKOTIOANG UETA
NV €mIoTpo®rn 1oL OKTOBIavoL amod tnv AiyuTto, 10 29 T.X.
H dnuilovpyia g moOAng €yive pe tn PEBODO TOU «OUVOIKI-
gpoU», dNAAdN TNV EyKOTAOTOON KATOIKWV OTIO TIG TTPOUTIAp-
XOULOEC TIEPIOIKIdEC TTOAEIC TNG HTteipovu, aAAd Kal Tng AKapva-
viag kal tng AItwAiog, evtaocoetal 0 OTO YEVIKOTEPO TIAAiolI0
TIOAITIKAG KOl TIpOTIOyAvdag Tou doknoe o OKtaBlavdg otov

icopolis in Epirus, which had the status of a free Roman
Ncity (civitaslibera), was built at the neck of the peninsula of
Preveza between the shores of the lonian Sea and the Ambra-
cian Gulf. Its surviving remains lie about six kilometers north
of the modern city of Preveza. The reason for its founding
was Gaius Julius Caesar Octavianus' victory in the na-
val battle which took place in the sea near Actium in
September 31 BC. Octavian, who routed the fleet of
Marc Antony (Marcus Antonius) and Cleopatra VII,
Queen of Egypt, emerged as sole ruler of the Roman
domain. In January 27 BC, the Roman Senate award-
ed him the title of Augustus (Sebastos), by which he
has remained known in history. The ancient sources
(Dio Cassius 51.1-4) date the founding of Nicopolis
after Octavian's return from Egyptin 29 BC.
The founding of the city was done with the method of
"synoecism" of residents from already-existing neighbor-
ing cities in Epirus as well as Acarnania and Aetolia. It be-
longed within the more general framework of policy and
propaganda employed by Octavian in the greater Eastern
Mediterranean. Nicopolis was part of the administrative re-
forms in the Greek area (founding of the Province of Achaea)
and was primarily aimed at the military control ofwestern Greece
as well as the social and financial support of the region. The city
experienced tremendous growth and developed into the highly-
important administrative and cultural center of a large region
extending from the Ceraunian Mountains to the north to the
borders of Roman Patras to the south. With the administrative
reform of Trajan in around 110 AD, Epirus became an autono-
mous province with Nicopolis as its capital. During the reign of
Diocletian (284-305 AD), the province was divided into Old Epi-
rus (Epirus Vetus) and New Epirus (EpirusNova). Nicopolis retained
its role as capital of the province of Old Epirus.
Nicopolis occupied a lowland plain, encompassing a walled
area of about 15 million m2(square meters) and with a for-
tification wall having a perimeter of about 5,500 meters.
In accordance with Roman urban planning practice, the
city followed the basic design principles of the Hippodami-
an system, adopting a strictly geometric plan that formed
rectangular building blocks (insulae) and streets running
North-South (cardines) and East-West (decumani). The city's
administrative and economic center, its Forum, was at the
intersection of the main streets, the cardo maximus and de-
cumanus maximus. It had large public spaces as well as the
buildings which hosted key public functions.
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EVPUTEPO XWPO TNG AVATOAIKNG Meooyeiov. ATTOTEAEGE PEPOG
TwV SI0IKNTIKQOV PETaPPLUOPicEwY oTov EAANODIKO Xwpo (idpuan
N¢ emapyiog Axaiag) kKol amookoTmouae, Kotd K0plo Adyo, aTov
OTPOTIWTIKO EAEYXO TNC ALTIKAC EANGdOC, KOBWC KAl aTnV KOlI-
VWVIKI KOl OIKOVOMIKN €vioxuon tng meploxng. H moAn yvwploe
HeyAAn avamtuén kal e&eAixXONKe g€ ONUAVTIKOTATO OI0IKNTIKO
KOl TTIOAMITIOTIKO KEVIPO MIOG MEYAANG TIEPIOXNG, N OToia EKTEI-
votav amo ta Kepaldvela 6pn 010 Boppd, €W T pwuaiky Ma-
Tpa TPOC vOTo. Mg tn d10IKNTIKA PeETappUOPIon Tou Tpaiavou,
yUpw 010 110 p.X., n'HTEIpoC OTTOTEAECE QLTOVOUN ETTAPXIO UE
npwtebovoa 1 NIKOTIOAN. Apyodtepa, eTti AloKAnTiovou (284-
305 up.X.), n emoapyxia diaipédnke otnv Malaid ‘Hmelpo (Epirus
Vetus) kal m Néa 'Hrmepo (Epirus Nova). H NIkOTIOAN dl0tApnoe
Tov pOAO NG TpwTtedovoag otnv emapxia g Maiaidg Hmeipou.
H TTOAN KOoToAQUBave TIESIVEG EKTACEIG, KAADTITOVTOG TIEPITEIXIOUE-
vn éktaon Tepimou 1.500 OTPEPPATWY, HUE TIEPIMETPO oxUPWANG
5.500p. Katd TPOCEyyIon. ZUP@WVO UE TNV TIOAEOOOMIKA TIPOKTI-
KN Twv Pwpaiwv, 0 oxedloopog ¢ akoAolONoe TG BOCIKEG ap-
XEC TOUL ITITIOOAUEIOL CUCTHHOTOG, SIOPOPPWVOVTAC Eva AUaTNPA
YEWMETPIKO ox€dI0 Pe 0pOBOYyWVIEG OIKOOOMIKEG vnaideg (insulae)
Kal 060U¢ pe katevBuvon Boppd - NoTou (cardines) kal AVATOAAG
- Abong (decumani). £ CUPBOAAR TWV KUPIWV 03IKWY a&OVWVY,
Tou cardo maximus Kal Tou decumanus maximus, XwpoBeTHOnNKe 10
S10IKNTIKG KOl OIKOVOMIKO KEVIPO TNG TOANG, 10 Forum, pe peyd-
AOUC ONPOGCIOLG XWPOULE KABWE Kal PE KTipla TTou @IAo&evolvoav
TIC ONUOVTIKOTEPEG ONUOGCIEG AEITOLPYIEC.

Outside the walls and north of the city the Suburb (Proast-
eion) known from the sources was built. It housed all the
buildings associated with the revival of the Actian Games
(Stadium, Theater, Gymnasium, and Sanctuary of Apollo).
The Suburb retained a particular symbolism and significance,
since it was there that Octavian chose to erect one of the

Xaptng mg apxaiag
Hmeipou pe g
ONUOVTIKOTEPEG
TOAEIC

Map ofancient

Epirus showing its
m ajor cities
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Mg MEPIOXAG TOL
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Aerial view of

the Forum area
from the SE with
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EKTO¢ TwVv TEIXWV, OTa PBOpela g TTOANG, dNMUIoupynodnke 10
YVwOoTd amo T¢ TNyég eVAATEl TPOACTEIOV, TO OTI0I0 QIAOEEVOD-
o€ OAO TG OIKOOGOURMOTO TIOU OXETI(OVTIaV MPE TNV avafiwaon
TWV AKTIOKQOV Ay®vwv (0T1dd10, B€atpo, yupvdaaolo, 1epo ATIOA-
Awvog). To mpodctio dilatnpoloe 1d1AiTEpO CUMPBOAIGHS Kal
onuacia, KOBwWg ekei emére€e 0 OKTAPBIAVOC va aveyeipel éva
010 T TIPWTO OIKOJOUNMATA TNG VEOdUNTNG TIOANG, TO TPO-
TLOI0 TNG VikNg Tou OTO AKTIO.

TV gupltePn Teploxn, TNV €TIKPATEIa (territorium) Tng TTOANG,
n yn SlavePnBnKe 0TOUC KOTOIKOUG CUPQWVA HPE TO PWUATKO
0ypPOVOUIKO CcUOTNUO YVWOTO w( centuriatio, OTTwWC KOATOOEI-
KVOOUV ol g0YXPOVEG EPEVVEG.

H veoidpuBeioa TOAN euepyeTNONKe PE TNV OVEYEPON TIOA-
AQV dNUOCIWV KTIOPATWV, KOOUIKOU | AATPEVTIKOU XAPOKTA-
pa, Kal ) dnulovpyia €vog APIOTO OPYAVWHEVOU CUCTAMOTOCQ
UTTOSOPWV: BAPELANG, ATIOXETELANG, 0OIKAC KUKAO@OpPIOG, Al-
MEVIKWV EYKATOOTACEWV KOl OPUVTIKWOV €PYwV. Ta 0IKOSOUIKA
Aeigava 1ou dlatnpolvTal akéun otV guplTEPN TEdIAdA TNG
NIKOTTOANG paptupolv TNV dvlnaon TIOL YyVWPICE N TIOAN.

To wdeio cuykataAéyetal YETOED TWV ONUAVTIKOTEPWY pwWUA-
KWV KTIOMATWVY NG TTOANG KOl TTOPOpEVEL €va aTtd To KOAUTE-
po owldPeva Kal TO ETMIBANTIKA PVNHEID TOU OPXAIOAOYIKOU
XWPOU. H eTIHEANPEVN KOTOOKEUN TOU CULVEPBAAE KABOPIOTIKA
oTNV KAAn Katdotoon dlatipnong tou, TapdAo TIOU TO OIKO-
dounpa uréotn peydieg @BopéC ndn amo v apxaldInta.

first edifices of the newly-built city, the Trophy commemo-
rating his victory at Actium.

In the wider area, the city's territorium, modern research has
shown that land was distributed to residents using the Ro-
man land division system known as centuriatio.

The newly-founded city benefited from the erection of many
public buildings both secular and religious, and the creation
of an exceptionally well-organized infrastructure for its wa-
ter supply, sewage, traffic circulation, harbor installations
and defensive works. The building remains still preserved in
the plain of Nicopolis testify to the prosperity the city expe-
rienced.

The Odeum is one of the city's most important Roman build-
ings and remains one of the archaeological site's best-pre-
served and most imposing monuments. Its careful construc-
tion contributed decisively to its good state of preservation,
although the building had already suffered major damage
in antiquity. When the city shrank in size in Early Christian
times, the Odeum found itself outside the new fortifications.
The edifice was near the center of the Roman city, in the
area of the Forum. Its proximity to other important pub-
lic buildings, the remains of which have survived down to
the present, supports this view. To its west are preserved a
building with a square ground plan built on a stone podium
which probably housed atemple and to its north, a Roman

E1kovIKn
avamapdaotaon

MG MEPIOXNG
10U Forum

Virtual
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reconstruction of
the Forum area
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Katd tn ouppikvwan ¢ TOANG OTOUC TIAAXIOXPICTIAVIKOO(
XPOVoULg 1o wdeio BpeBnKe eKTOC TNG vENG OXVPWONG.

To 0IKOBOUNUO BPICKETAI OTO KEVIPO TIEPITIOV TNE PWHAIKAC TTO-
ANg, otnv gupuTEPN TIEPIOXA TIOU TOTIOBETEITAI N TIOAITIKY ayopd
(Forum). H yeitviaofy tou pe GAAO onuavtikd dnuocia Ktipla, ol-
KOJOHIKA KOTAAOITIO TWV OTIOIWY owlovTdl €W CHUEPA, EVIOXVEL
Vv amoyn autr). AUTIKA TOU BPICKETAl OIKOSOUNUO TETPAYWVNC
KAtoyng, mbavotata voodg KIIoPEVOC TIAVW o€ AiBivo T16d10, evw
ota Bopela diatnpolvIal, o PeYAAO OPoC, pwHaik BACIAIKNA
Kal TIEPIKEVTIPO KTiplo, yvwaoto otnv Ttaiaidtepn BifAloypagia wg
«BATITIOTAPIO», PE TEGTEPIC PEYAAEC KOYXEC OTO E0WTEPIKO TOU.
NOTIO TOLU WAEIOL OTTOKAAVEONKOAV OIKOJOMIKA KOTAAOITIA KTI-
pPlOKOD OULUYKPOTAMOTOCG, TIOAVOTATA AOUTPIKWVY EYKATOOTACEWVY,
KOBw¢ Kal TeETpAywvn o€ KatoPn otod (quadriporticus). ETUmALOY,
n 0d0¢ TIOU EVIOTIIOTNKE TIPOCPOTA VA JIEPXETAl TTOAPAAANAD UE
N dUTIKN TIAELPA TOUL KTIpiou TauTidetal pe Tov cardo maximus, 0O
oTtoiog apx1de amo N VOTIOdUTIKN TIUAN NG TTOANG Kal 0dnyovaoe
Tipo¢ ta Bopela. H mmpoBePAnuévn B€on tou wdEiov OTO KEVIPO
NG TIOANG KAl N ETUPEANUEVN APXITEKTOVIKA TOL oUvOeon Kal Ka-
TOOKEUN OUVABOUV PE TOV XOPOKIAPA TOU, WG XWPOU TIOU @QIAO-
&evoloe TAPACTACEIC LYPNAOUL ETITIEDOVL, Ol OTTIoIEC aTteLBlVOVTaV
OTIC OVWTEPEG KOIVWVIKEG TAEEIG, TTapAAAnNAa de e€§uTtnpeToloE
Aeltoupyieg Tov dnUoaciou aoTikoL Biou.

basilica and circular building known in the earlier bibliog-
raphy as the "Baptistery", which had four large niches on
its interior. South of the Odeum, the remains of a building
complex were discovered which attest to the existence of
public baths as well as a portico with a square plan (quadri-
porticus). Also, the recently-found road that passes parallel
to the west side of the building was likely the cardo maximus,
which began atthe city's Southwest Gate and headed north.
The Odeum's prominent location in the center of the city
and its meticulous architecture and construction are consist-
ent with the building's character as a place which hosted
refined spectacles for the amusement of the upper classes
and served other functions of urban public life.

AgpopwTtoypa@ia
TOUL Wdeiov pe Ta
TaAaloxploTia-
VIKA TEiXN Kaltn
AgvoBdaiaocoa
«M aZwpa»oto
Bdabog

Aerial view
ofthe Odeum
with the Early
Christian walls
and the lagoon of
“Mazoma"in the
background
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Agpogwtoypagio tou wdeiov amo Bopela

Aerial view ofthe Odeum from the North
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Lear,Journals ofa
Landscape Painter
in Albania, London
1851)
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0 woeio NG NIKOTTOANG GUYKEVIPWOE ATIO VWPIG To gvdla-

@PEPOV TWV TIEPINYNTWV, Ol OTIOI0I TO AVOQEPOLV WC «UIKPO
0¢atpo» KOl TO OTEIKOVI(OUY PE POUOVTIKN dlaBean, OTWC 0
Edward Lear (1851). H Tp®In «ETICTNUOVIKA» €VOOXOANON
ME TO pvnueio ogeiletal atov AyyAo mepinynt) William Martin
Leake ot apxég Tou 190vL al., 0 omoiog oTo €pyo Tou Travelsin
Northern Greece (1835) dnuoacicuoe, EKTOG ATIO TNV TIEPIYPAPN
TOU pvnueiov, KAl PIo KATOYPR TOU, CUPM@EWVA PE ATIOTUTIWTEIC
ToU apXIitéktova Thomas Leverton Donaldson.
To pvnueio, €WG TN MPETATIOAEHUIKA TIEPIODO, TIAPEUEVE ETTIXW-
OMEVO KOTE TO PMEYOAUTEPO HEPOC TOU. Ol TIPWTEC AVOOKAPIKEG
KOl OTEPEWTIKEG EPYOTIEC TIPAYUOTOTIOINONKAV KATA TIC OEKOE-
Tieq 1960-1970, amd v apuoddia 10Te EQopeio ApXaloTHTwV
lwavivwyv. O TIPOTOC avaoka@Eéag Tou pvnueiov, KaBNnyntng
Twtplog Aakapng, TpoéRn kKatd ta £t 1961-1962 otnv armo-
KAAUYN TOU KOIAOUL Kal, €V PEPEL, TNE NUIKUKAIKAC 0pPXNOTPOC
KOl TNG OKNVAG, KABWC Kal atn ANYnN Twv TTPWIwV AUECWV OTE-
PEWTIKOV PETPWVY. To 1963 0AOKANPWONKE N ATTOKAALYN TOU
KOIAOU Kal TOU TIPOCKNVIOU, EVW TOLTOXPOVO CUHUTIANPWONKAV
ME TIAIVOOULC €K TIEPICUANOYNG Ol dEKA TIPWTEC OEIPEC EdWAIWVY.
To didotnua 1969-1972, umd Vv emiBAeyn ¢ EQopouv Apxal-
0TNTWV lovAiog BOKOTOTTOUAOU, TIPAYHOTOTIOIRONKAV Ol TIPW-
TEC EKTETAUEVEC ETMEUPACEIC OTEPEWONG KOl OTIOKATAGTACNC TOU
dvnueiov, TUAMATA TOLU OTIOIOU KIVOUVELOV Va KATappeDGOUV.
To 1969 £€ylvav OTEPEWTIKEG E€PYOOIEC OTO KOIAO Kal TN OKNVA,
OAANG KOl EKTETOMEVEG epyaaie¢ oToug BoAwTOUC d1adPOUOLC NG
UTTOOOPNAG TOL KoiAou. O1 emeuPBAaoelq ATTOKOTACTAONG TIEPIEAG-
Bavav emimAéov 10 0OVOETO TEXVIKO €PYO TNG ETIOVAPOPAC METO-

om an early date, the Odeum attracted the interest of re-
Fsearchers, who referred to it as the "small theatre" and
who like Edward Lear (1851) depicted it in a romantic mood.
The first "scientific" engagementwith the monument was re-
corded by the English traveler William Martin Leake in the ear-
ly 19th century. In his Travelsin Northern Greece (1835), Leake
published both a description of the
monument as well as its ground
plan, done in accordance with the
drawings of architect Thomas Lever-
ton Donaldson.
The monument remained largely cov-
ered with fill until the post-War period.
The first excavations and conservation
work on the Odeum took place dur-
ing the 1960s and 1970s, conducted
by the then-responsible Ephorate of
Antiquities of loannina. The first ex-
cavator of the monument, Professor
Sotirios Dakaris, proceeded in 1961-
1962 to reveal the cavea and partially uncover the semicircular
orchestra and skene, as well as to taking the first urgent conser-
vation works. The cavea and proscaenium were fully uncovered
in 1963, while at the same time the first ten rows of seats were
partially conserved with bricks collected from the site.
Between 1969 and 1972, under the supervision of Ephor of An-
tiquities loulia Vokotopoulou, the first extensive conservation and
restoration were carried out on the monument to prevent parts

Towdeio 10 1913 (pwT. E. Labranche, Apxeio 18p0patoq «AKTia NIKOTTOAIG»)

The Odeum in 1913 (ph. E. Labranche, Archive ofthe "Actia Nicopolis"Foundation)
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H pon apxITekTo-
VIKN) amotdmwaon
10UV wdeiov amoé tov
T.L Donaldson

(W. M. Leake, 1835)

The first
architectural
drawing ofthe
Odeum by T.L.
Donaldson
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Apyupd dnvapila amo 1a 403 vopiopata Tou BpéBnkav oTnv Td@po TNG avAaiag:
I. Tpaiavoy (98-117 p.X.), Il. FaAAmnvol (253-254 p.X.)

Silverdenaria belonging to the 403 coins, found in the ditch ofthe curtain
mechanism: I. Trajan (98-117 AD). Il. Gallienus (253-254 AD)

TOTIIOPEVWY TUNPATWY TolXoToliag otnv mpdooyn tnN¢ oknvng. To
1970 amoxwuatwdnke n abAaka ¢ aviaiag (N TGEPOG PETAED
TOU TIPOCKNVIOUL KOl TNG OPXAOTPOG) Kal, PEPIKWC, 0 a&OVIKOC Ol-
adpopog TPOcRACNG Twv BEaT®V TIPOG TO KOIAO, TIPOKEINEVOU
va LAOTIOINBOUV OTEPEWTIKEG Epyaaieq TG BOAWTAC 0POPNHC TOU.
ATIOKOTAOTAONKE €TioONG TUAUA NG TpdooYng Tov TIPOCKNViou.
To didotnua 1971-1972 ouvinpAdnke 10 papPopoBETnUa NG
0pPXAOTPOC Kal To JATIESN TwV TAPOdWY, TIPAYHOTOTIONONKAV O€
CUUTIANPWMOTIKEG EPYyaaie oTEPEWONC NG BOAWTHAC 0POPNAC NG
OUTIKNE TtapAdou. Ta aéldAoya apxaloAoyiké supripata (vopiopa-
Ta, AUXVOI, OPXITEKTOVIKA MEAN K.&.), TIOL EVIOTIOTNKAV KOTA TN
SIBPKEID TWV EPYOCINV OUTHG TNG TIEPIODOL, TIPOCPEPOUV CNUAVTI-
KEC TIANPOQOPIEC YIO TNV AVEYEPADT, TIC OAAAYEC KOl ETIIOKEVEC TIOU
0€éx0nke oTn SIAPKEID XPAONG TOU, AAAA KAl YIO TNV EYKATAAEIPN
TOU Pvnueiov, 0ploBETOVTAC Eva XPOVOAOYIKO @AGUa aTtd TIG ap-
XEC TOU 20V al. P.X. €éw¢ T0 de0TEPO YIOO TOL 30U Al p.X.

H eméuevn TmePiodo¢ CUOTNUOTIKWV ETEPUPACEWY TLVTIAPN-
ong, OTOKATAOTAONG KOl avadeléng tov pvnueiov dpxioe 1o
1999, pe Vv emiyéArela Kol g€uBovvn NG EmiotnuovikAg ETu-
Tpotn¢ NIKOTIOANG, Kol ouvexiletal €wg onpepa. To 2001,
0TO TIAQICIO TOU KOIVOTIKOU Tipoypdppatog Interreg Il, vAo-
TOINONKAV OVOOKOQIKEG EPYONCIEC OTO €0WTEPIKO TOU OIKO-

of it from collapsing. In 1969, consolidation was done on the
cavea and skene, in addition to extensive work on the vaulted cor-
ridors of the cavea's substructure. Restoration further included
the complex technical project of restoring displaced parts of the
masonry to the fagade of the skene. In 1970, fill was removed
from the channel of the aulaeum (the trench between the pro-
scaenium and the orchestra), and the axial passageway (vomito-
rium) providing spectators access to the cavea was partly cleared
so that restoration of its vaulted ceiling could be carried out. Part
of the proscaenium fagade was also restored. In 1971-1972, the
opus sectile in the orchestra and the floors of the parodoi (aditus
maximi) were conserved, and supplementary restoration work
was carried out on the vaulted ceiling of the west parodos. The
notable archaeological finds (coins, lamps, architectural members
and others) found in the course of work during this period pro-
vide important information about the erection, alterations, and
repairs to the monument during the time it was in use as well as
about its abandonment, establishing a chronological range from
the early second century AD to the second half of the third cen-
tury AD.

The next period of systematic conservation, reconstruction and
enhancement of the building began in 1999 under the care

OeaTplki Mapa-
oTaon 010 wdEio
™ dekaeTia TOU
1960

(Apxeio 1d3pUpatog
«AkTia NIKOTTOAIG»)

Theatrical
performance held
in the 1960s
(Archive of

"Actia Nicopolis"
Foundation)

H Bdpela 6Wn g
oKNVIKAG TpdooPng
HETA TIGAVOAOTN-

AW TIKEG EpYaTiEG,
1969-1970

(ME oKOOPO XPWHO)

The north side of
the stage building
fagade after
restoration,
1969-1970

(dark color)



THAHO poppa-
pIVOU ayaApaTi-
diov yuvaikeiog

HOPONGC. BpeBnke
ota Bépela Tou
OKNVIKOU 01K0d0-
pApatog

Partofa female
marble statuette,
found north ofthe
stage building

TUApa TGAIB6-
oTpwWING 0d0L pe
Katebbuvaon A-A
(decumanus) ota
Bopela Tov wdeiov

Partofthe E-W
paved road
(decumanus)
north of the
Odeum
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SOUAMOTOC, OAAG KOl TIEPIPMETPIKA TOU MPVNUEiOL, PE OKOTIO
NV apTIGTEPN TOTIOYPO@IKA KOI OPXITEKTOVIKA TEKUNPIiwon
ToU. H OAOKANPWGN TOUC OTIOKAALYE BSIACTIAPTO OPXITEKTOVI-
KO MEAN KOl KOTATIEGMEVA TUAMOTO TOIXOTIONWV TNG OVWOOUN(
TIEPIUETPIKA TOU MPVNUEiov. AKOUN €VTOTIiIOTNKAV Ol dlatnpolyE-
vol AiBivol avafoBuoi g KAipakag tou dUTIKOU TIAPOCKNVIOU
KOl TIEVTE TO@EG TOU 500 al. P.X. EVIOC TNC AVATOAIKAC TTApPOdou.
Tnv dl0 avaoka@iky TePiodo aTTOKAAV@ONKE TUARMO AiBivou
peiBpou (UAKoug 21p.) VOTIO TOU pvNuEiov, KABWC Kol TUAPO
KATOTIEOPEVNG TogoaTolXiog OE €mO@R MPE TN VOTIOOUTIKA €€wTe-
PIKA KAigaka, OV LTTOONAWVOULY TNV UTTAPEN GTWIKOD 01K0dO-
UAMOTOG O€ €TTO@N PE TO wdEi0 KATA TNV apXaloTnTa. XT0 TTAdICI0
Tou M KowotikoU MAalgiov ZTApIEng, 1o 2002, cuvexiotnkav ol
ATIOYPIAWOEIG, Ol KaBapIlopoi Kal ol JIKPAG KAIMOKOAC OVOOKAQIKEG
EPYAoieg, KATA TIC OTIOIEC EVIOTIOTNKE, TTAPAAANAQ PE TN Bopeia
TIAEUPA TOU OlKodOUAPATOC, THAMO 0d0U KatevBuvong AvaTto-
A - Abong (decumanus) pe 0d00TPpwWUA AiBIVwV TIAOK®V. To
2003-2004 ekmovnOnke PEAETN TEKUNPiwong g LTIAPXOLOAG
KOTAOTOONG KAl GUECWVY PETPWVY OTEPEWANC - APONC TNG ETOIPOP-
poTtiag Tou pvnueiov. To 2008, evtayuéveg 01O id10 XpPNUATOdOTI-
KO TIpOypapua, dpoPoAoyndnkav epyaacieg amoKataoTaong 10V
KATw Koidou -T10 omoio Tapougiale Eviova TPORAAUOTA- Kal
OUYKEKPINEVWY TIECOWV TNG EEWTEPIKAC OTOAC, GTOXEVOVTAC OTN
UEPIKN ATIOKOTACTOON TOU MvNUEiov Kal Tnv avadelgrn tou. To
2012 akoAo0Onoe 1O EMOUEVO OTADIO TWV EPYNTIOV OTIOKATA-
ataong Kal avadeligng, oto TAaiclo Tou ocuyXpPnNUOTOd0TOUPEVOL
Emixeipnoiokod Mpoypduuatog «AvIaywvIOTIKOTNTO Kal ETtixel-
pnuatTikoTNTa» tou EXMA 2007-2013, 1o oToio TEPINGUPBOvVE

and responsibility of the Scientific Committee of Nicopolis,
and this work continues today. In 2001, within the context
of the EU program INTERREG II, excavation was carried out at
the building and its environs with aview to its more complete
topographic and architectural documentation. Completion of
excavations revealed scattered architectural elements and fall-
en masonry from the superstructure around the monument.
In addition, the preserved stone steps of the staircase of the
west paraskenion and five burials of the fifth century AD were
found in the east parodos. During the same excavation period,
part of a stone gutter (length 21m.) was discovered south of
the monument, as was part of a collapsed arcade abutting the
southwest exterior staircase. Both of these indicated the pres-
ence of a portico abutting the Odeum in antiquity. Within the
framework of the Third Community Support Framework (CSF),
clearing the area of the vegetation and small-scale excavations
continued in 2002, during which part of an E-W road (de-

MNavopapikn
amoyn tou wdeiov
amd SUTIKG PETA
TG Epyaadieg ava-
SelENg TV ETOV
2012-2015

Panoramic view of
the Odeum from
the westfollowing
the enhancement
works 0f2012-2015

Amokd&Auyn g
dUTIKNG Tapddou
KOATA TG EPYOTiEg
ToL 2015

The discovery
ofthe west
parodos during
excavations in
2015
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AToTURpATO
EVOQPAYIoTWV
TAIVB WV Kal
KEPAPWVY amod
TO CLUYKPOTNUO
AouTp®V

Fragments of
stamped bricks
and tiles from the
bath complex

Kdatoyn ouykpo-
TAPATOG AOUTPWV
VOTIO TOL Wdeiov

Ground plan of
the bath complex
south ofthe
Odeum
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epyacieC otepéwang Twv edWAIWY TOU Avw KOIAOU pE VEa
ouPPOTd dOPIKA ULAIKG, T OOMIKN €vioxuon TIEGOWV NG
TIEPIPETPIKNAG OTOAC TIOU Ttapouaialav amoueiwon g Pa-
{0¢ TOUG 01N yéveon Twv T0EwV 1] OTIOKOTI aTto T B0AwTN
0pO@N TNC OTOAC, OVOKTACEIC MIKPAG KAIMOKAG OTO OKNVIKO
0IKOdOUNUAa KABWC Kal gpyaacieg dlAPOPOWACNG TOL TIEPI-
B&AAovtog xwpou.

Ta otoixeia IOV ATTOKAAV@ONKOV KOTA TN OIAPKEIA TWV EP-
YOOIV TWV TEAELTAIWY OEKAETIOV GUUTIANPWVOLV TIC YV®-
OEIC YOG YIO TNV OPXITEKTOVIKA POP@R TOU OIKOSOUAUOTOC,
TNV 0IKOJOMIKA TEXVOAOYia Kol 10 Xwpotaélkd TtAaiolo Tou
dNUOCIOL XWPOUL, CTOV OTI0I0 EVIOCOOTAV TO Pvnueio. AKO-
Un, To TEAELTAIO AVACGKAQIKG EVPHAMATO TIPOCPEPOULV VEEC
papTupieg yia Tn SIAPKEID XProNng Tou wdEiou aAAG Kal TV
avOpWTIIVN TIAPOUCIO OTNV TIEPIOXN META TNV EYKATAAEIYN
Tou, TIedia EAGXIOTO PEAETNMEVA €WC CAUEPQ.

cumanus) paved with stone slabs was found on

the north side of the building. In 2003-2004

a study was done to document the existing

state of the building and implement immedi-

ate measures for consolidation and the lifting

of its endangered status. In 2008, within the

same funding program, restoration began on

the lower cavea, which presented severe prob-

lems, and on selected piers of the outer portico,

aiming at the partial restoration of the monument

and its enhancement. The next stage in the work of
restoration-enhancement continued in 2012 within the frame-
work of the co-funded Operational Program "Competitiveness
and Entrepreneurship” (NSRF 2007-2013) and involved work
to conserve and restore the seats in the upper cavea using
new, compatible building materials, the structural support of
the piers of the surrounding portico, which were presenting a
reduction in their mass at the springing of their arches in the in-
tervals between them or becoming detached from the vaulted
ceiling of the portico, and small-scale recoveries to the scene
building and the configuration of its surroundings.

The evidence revealed during work in recent decades comple-
ments our knowledge ofthe architectural form of the building, its
construction technology, and the urban planning framework for
the public space to which the monument belonged. Moreover,
the latest excavation finds contribute further evidence concerning
the Odeum's lifespan and to human presence in the area after its
abandonment, subjects which have scarcely been studied as yet.

Tuiua pappdpi-
vou mAakidiov
opBopappapwang
amoé 10 SUTIKG
TAPACKNAVIO

Fragmentof
marble revetment
from the west
paraskenion

TO MPOCWTIKG TNG
ETIOTNUOVIKNAG
Emitpomng
NIKOTTOANG o1l

€5 Al TOL
wdeiov, 2012

The staffof
the Scientific
Committee of
Nicopolis in the
cavea ofthe
Odeum, 2012



APXITEKTOVIKN
TIEPlYpaPn
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o woeia NTav BeaTplkoO TOTIOU OIKOSOPAMOTA, MIKPWV
TKUpiwc dl00TdoEwv. H poviun otéyacn Tou OIKOJOMNpaA-
TOG, OAIKA 1N MEPIKN -TIAPAHUETPOC TNG KAADTEPNC OKOUOTIKAC
TOU(G- TIOPOMPEVEL TO KUPIO XOPOAKINPIOTIKO TIou dla@opoTiolei
TUTIOAOYIKA Ta woeia amd 1o PIKPpA Béatpa, KABWC @aivetal
OTlI OUTA TO OIKOSOMPAUOTA, OTIWG KAl Ta BEaTpa, €iXav TTOAAA-
TIAEC XPROEIG, @IA0Eevobaoav dNAOd HOUCIKEC TIOPACTACEIC,
MOULOIKOUG OYWVEG, TIOINTIKEG aTTOyYyEAieg, BeaTpIKd dpwpeva,
TIOPOCTACEI TIAVIOMIYOG, OAAG KAl OUVEAEVCEI( KOl gUVA-
Bpoicelg dnuociov xoapaktnpoa. H OPXITEKTOVIK HOP@N TWV
PWHATKOV woeiwV amoteAei €EENEN NG APXITEKTOVIKAG oOV-
Beong Tou EAANVIKOU Poulevutnpiov, To ormoio avayel Tig pifeg
TOU OVTiOTOIXO OTIC LTTOOTUAEC aiBouvoeq aTTtikoO TOTTOU TIOU
Asitoupyoloav WG TEAECTAPIA. ZTASIOKA, avalnTtwvtag Tn PeA-
Tiwaon TN¢ OKOUOTIKAC KOl OTITIKAG ETIKOIVWVIOG, LIOBETAONKE
n opBoywvia kdtoyn pe d1ataén edwAiwv ce oxnua M R ot
NUIKOKAIO. H NUIKLUKAIKAR S1dTaén twv 0€0ewv yla TO KOIVO
OTIOTEAECE KOBOPIOTIKN KOIVOTOMio oTtnv €&€AIEN Twv wdeiwv,
KOOW¢ BeATiWOE TNV AKOLOTIKN Kal TEAIKA 0drynoe atov t0To
TOU €AEVBEPOU NMIKUKAIOL €€wTepPIKA. AUTOG O TIARPNG €&e-
Alypévog TOTIOC TOU PWHOTKOU wOEiOL SIOPOPPWVETAL PE TIO-
POUOIO OPXITEKTOVIKN d1aKOOPNGON OTIWC OTa pwHAiKd BEatpa.
To wdeio g NIKOTTOANG, HUE YEVIKEG dlaoTAOEI( 59,70, UAKOG

he odeum (Gk odeion) was atype of theatrical building, nor-
Tmally of small size. The permanent roofing of the building,
wholly orin part-a parameter for improving acoustics- remains
the main characteristic which differentiates odeums from small
theaters, since it appears that odeums, like theaters, had multi-
ple uses: they housed musical performances, musical contests,
poetic recitations, theatrical events, and pantomimes, in addi-
tion to public assemblies and meetings.The architectural form
of Roman odeums was an evolved form of the architecture
of the Greek bouleuterion, whose roots in turn go back to the
hypostyle halls of Attic type
which functioned as teleste-
ria. Gradually, in the search
to improve acoustics and lines
of sight, a rectangular plan
was adopted with a seating
arrangement in a l-shape or
semicircle. The semicircular ar-
rangement of seats was a key
innovation in the evolution
of odeums, since it improved
acoustics and ultimately led
to the type of free semi-circle
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Architectural
description

Eikovikr) avamapd-
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Virtual
reconstruction of
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Odeum

Mavopapiki
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Panoramic view of
the cavea from the
stage building
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Kal 45,60, PEYIOTO TIAGTOC, KATOAQUPBAvVEl TTANPWCE TO TIAGTOG
¢ 01IKOSOMIKAG vnaidag (insula) otnv omoia aveyépOn, Kal gival
TIPOCOVATOAIOUEVO £T01 WOTE TO KOIAO va BAETel Tipog Boppa.
>N BoOpela, aVATOAIKN KOl QUTIKA TIAEUPA TOU TIEPIBAAAETAL
amod 0d0oU¢, evw oTa voOTIa Bpioketal 6Uopo, TIPOYEVECTEPO OI-
KOOOMIKO GUYKPOTNMHA, UEPIKWC AVECKAUHUEVO, OTO OTIOI0 EVTO-
Tii¢ovtal KOTAAOITIO AOUTPIKAG EYKATAOTAGNCG KOl TETPATIAELPO
aifplo. To woeio dlatnpei oe €AIPETIKA KAAR KATAOTOON TA
Baoilkad avayvwpiolgo pépn 1wV BEATPIKWY OIKOSOUNUATWY, TO
KoiAo (cavea 1} auditorium), Tnv opxnotpa (orchestra) Kal T oKn-
v (scaena). 10 0IKOSOUNMA LIOBETEITAL N TIETAAOEIDNG KATOWN
TOU KOiAov, cOP@WVA HE TIC KUPIEC APXEG OXESIONTPOD TOU €&e-
AlypéVOUL TUTIOU TWV PWHATKWV BEATPWV.
To koido uToAoyiletal OTI eixe 1N dLVATOTNTA va @IAOEe-
vei mepimou 1.600 6eatéq Kal £€@epe €ikool dVO (22) oeIpEg
edwAiwv (gradus), emevdedupévwy, otV AVW ETIIQAVEIN, WE
AiBlveg TAGKEC, KLuavEPLBPNG ATOXPWONG, TIAXOUC TIEPITIOU
0,05y., IBavAv amo Aatopeio Tng meploxng. Alaipeital og 600
Tunuata (maeniana): KATw KoiAo (ima cavea) Kal Avw KOiAo
(summa cavea) pe pecaio did{wpa (praecinctio), TAdTOUG icoUL
ME TO TIAATOG €VOG €dwAiou (0,66p.). Ta OYn Twv €dwWAiwv
Kupaivovtav petagd 0,38 - 0,40u. (xwpig ™ AiBvn emikdAL-
Pn), EKTOC TNC TeEAevTaiag oelpdq (22n¢), Tov NTav XaunAdtepn
(0,23p.) kol TIBavoTaTa €ixe Xapakinpa dladpduou kKivnong.
O1 eikool d0U0 oeIpeEg TwV edWAiwV dlatnpolvIial YOvVo OTOV
KEVIPIKO TOPEQ TOU KOIAOU, €V OTOV OVOTOAIKO KOl QUTIKO
ToOMED Ol dU0 AVWTEPEG OEIPEG
edwAiov dev owdlovtal, eg&altiag
¢ Katdppeuong g avwdoung.
Katé pNKog Tng dEKATNG OEIPag
edwAiwv, 1oL Asitoupyei wg d1G-
{wpa, SIOPOPPWVOVTOI OE TOKTEQ
amootdoel dekatpia opbBoywvia
OVOoiydoTa OTO METWTIO TWV €0W-
AMwv 10UV Agitoupyoloav TIBAVOV
w¢ ol Koyxec (cellae) TommoBEéTnoNng
nxeiwv (echea), yia tnv evioxvon
N¢ 0KOUVOTIKAC TOL wdEiouv.
To k&tw KoiAo dlalpeital og dvo
KePKideg (cunei) ol oTtoieq TTAQICIOVOVTAL OTIO TECTEPIC KAIMOKEC
(scalael/itinera): 600 akpaieg Kal 00 KEVIPIKEC EKATEPWOEV TOU
KEVTPIKOU a&ovikol dladpbduou (vomitorium) 6devong Twv Bea-
TWV OaTIO0 TOV €EWTEPIKO S1GdPpOUO TIPOC TNV 0PXAOTPA. TO AVW
KoiAo dlalpeital oe T€00epIC KEPKIdEG (cunei), EK TWV OTIOIWV Ol
000 okpaieg emekteivoviav TAvw amd T¢ BOAOOKeETIEIC TTOPO-

on the exterior. This fully-evolved type of Roman odeum was
configured with architectural decoration similar to that used
on Roman theaters.

The Odeum of Nicopolis (overall dimensions: 59.70m. [length],
45.60m. [maximum width]) occupied the entire width of the
building block (insula) on which it was erected with the cavea
facing north. It was surrounded by streets on the north, east,
and west, while on the south there was an earlier adjacent
building complex (partially excavated) containing the remains
of baths and a quadrangular atrium. The Odeum preserves
the main recognizable parts of theatrical buildings, namely the
cavea or auditorium, the orchestra, and the scaena (skene), all in
exceptionally good condition. The building adopted a horse-
shoe-shaped plan for its cavea, following the main design prin-
ciples for the evolved type of Roman theater.

The cavea is estimated to have had a capacity of 1,600; it had
twenty-two (22) rows of seats (gradus), covered on their upper
surface with bluish-red stone slabs about 5 centimeters thick.
They were probably from a local quarry. The cavea was divided
into two sections (maeniana): the lower cavea (ima cavea) and
the upper cavea (summa cavea), with a diazoma (praecinctio)
in the middle having a width corresponding to that of a seat
(0.66m.). The heights of the seats ranged from 38-40 centim-
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Topn Twv edwAiwv
TOU dVw KoiAou
petd tnv e&uyiavaon
oL

Vertical section
ofthe seatsin
the uppercavea
following its
consolidation

Hyepovag KaAu-
TTAPAGHUE OVAYAUL-
®n mapdotaon
Nikng (TéAn lou
arm.X.), spolio o¢
apxaia emépBaon
Twv edwAiw Vv TOL
avw Koihov

Antefix with relief
decoration ofNike
(1stc. BC.), used
as a spolium in a
later construction
phase of the
seats in the
upper cavea
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6ous. H ouvéxion iwv edw-
Awv oo TUAPATA autd pap-
Tupd TNV amoucia Bewpeiwv
YIO NouUs av@TATOUG aglwpa-
ToUX0UC, Ta OToio cLVABWC
dlapgop@@vovIav OTIC avTi-
OTOIXEC TIEPIOXEC iOL KOiAoUL
oe GAO  pwpaika wodeia
Kal Béatpa. Tis KepKideg iov
avw Koidou opifouvv Tévie
KAlpOKeg TIOU OKOAOULOOUV
aKTIVWTA Xapagn. H pia dia-
TPEXEl TOV KEVIPIKO G€ova CULPHETPIOG TOU OIKodounuaTog, 800
Bpiokovtal ota Tépata Tov Gvw KOoiAou Kol 600 TO SIOKOTITOLY
aTnNV TIPOEKTOON TIEPITIOL TOL AEOVO CUMMPETPIOG TWV XOUNAOTE-

PWV KEPKIdWV.
To o0voAo TOU KOIAOUL UTIEGTN AAAOYEG KOl OAAAOIWOEIC GA-
AOTE MIKPNG KAl GAAOTE PEYAANG KAIMOKOC KOTA TNV apxXolo-
NTA, OTIWG JIOTIIOTWONKE KATA TNV TeEAevTaia TeEPiodo epyaal-
WV 010 pvnueio. Kata g mpooc@ateg epyaaieg eguyiavang tou
Gvw KOIAOU Kal PETA TNV OTTOPAKPUVON TWV CUUTIANPWOEWV
NG TePLOdou 1969-1972, amokKaAAD@ONKE n apXIKR YEWME-
TPIKA X&pa&n Twv edwAiwv Kol Ta apXIKG Toug YN Tou eixav
OXEOOV KABOAIKA aAArolwBei. ETumAéov, n eguyiavon tTou dvw
KOIAOU aTtoKAALWYE pla oTpWaon Xutol AlBodEpaTOC ETIE NG
apXIKAG OTABUNG TwV edWAiwV. To OTPpWUA OUTO €QEPE TG Ai-
01veq TTAAKEC ETLIKAALYNG TIOL €XOULV dlOCWOEl 0TO Avw Koo
Kol 0€V NTAV IB10ITEPWCG ETIIMEANUEVO. ATIOTEAEITO OTIO XOVOPO-
KOKKO KOVIOHO HE TIPOOMIEEIC HEYAAWY KOl PIKPWV KEPAUIKWV
BpauOoPATWY, KLUPIWC KEpAPIdWVY, KAl acBecTOABIKA AaTOTIN.
Katd PNKog NG emMa@ng ME TNV apXIKA OTAOPN Twv edwAiwv
NTav d10KPITOG CUVEXNG KOTOOKELAOTIKOC apuog. Evioixiopévo
g€ QUTA TN OTPWAON XUTOU AIBOSEPOTOC, EVIOTIIOTNKE PETWTIO
TIAAIVOU nNyEPOVA KAAUTITAPO ME TIAACTIKNA dlakoopnon. H
elpeon oL XUTOU UTIOCTPWHOTOG GE PEYAAN €KTAON, O€
oguvoévoopuo pe Tapoépola dlaTnpoluEvVa  iXvn OTOUG
avaBabuolg Twv eEWTEPIKWVY KAIMAKWY TOU KTIpiov,
00nyei 0TO CUUTIEPAGUO OTI TIPOKEITAL YIO IO ETIEM-
Baon katd tnv ormoia t0 VLYOC TWV edwWAiwV au&n-
Onke katd 0,20p. mepimov. H vmepbYwaon avtn
Eekivnoe amd v opxnotpa Kal TiOavdv oTOXEVE
atnv EMIOI0OPOwWaON NG YEWUETPIOG TOu KOoiAou, n
oTtoia @aivetal va eixe aAlolw Bei e€aitiag eykap-
OlWV PNYMATWOEWY Kol KOBI(ACEWV TUNUATWY

NG KOTOOKELNG.

eters without their stone covering, except for the final row (the
22nd), which was lower (23cm.) and was probably used as a
corridor for spectators to circulate. The twenty-two rows of
seats are preserved only in the central section ofthe cavea; in the
east and west sections, the two upper rows have not survived
due to the collapse of the superstructure. Along the tenth row,
which functioned as a diazoma, thirteen (13) rectangular open-
ings were formed at regular intervals on the front of the seats.
These probably functioned as niches (cellae) for the placement
of sounding-boards (echea) to enhance the Odeum's acoustics.

The lower cavea was divided into two cunei (wedge-shaped
seating sections) flanked by four stairways (scalaelitinera): two
at the ends and two in the center on either side of the central
axial corridor (vomitorium) for audience members to pass from
the outer corridor to the cavea. The upper cavea was divided
into four cunei, of which the two on the ends extended above
the vaulted parodoi. The continuation of seating in these sec-
tions testifies to the absence of tribunalia (raised seating plat-

IXvn TwV KTIOTOV
TpoeLoXWV-«BaBpwv»
m¢ 17ng oelpdg
edwAiwv, dtwg
amoKaAU@Onkav
102012

Traces ofthe
projections of the
17th row o fseats as
revealedin 2012

ZTpwpa AB0dE-
patog apxaiag
emépBaong katd
MAKOG NG APXIKAG
oTdopuNng TWV
edwAiwv 0V AVW
KoiAou

Concrete layerofa
later construction
phase, along the
originallevelofthe
seats in the upper
cavea
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spectators
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H amopdkpuvon Twv TIPOTEPWY ETEURACEWY CULVINPNONG
amoKAALYE eTiong TNV OTTAPEn UIKPWV XTIOTWV TIPOEEOXWV OE
TOKTG SINCTAPOTA, KOTA MNAKOG TNG dEKATNG EROOMUNG OEIPAG
edWAiWV. O TIPOEEOXEC AUTEG €K@LOVTAL OTIO TO PETWTIO NG
O€KATNG 0ydong CEIPAC Kol €XOUV OXNUO TIOU TIpoCEeyyilel TO
TeETpAywvo (ue PAKOC TtAsupdg 0,66 - 0,74p.), OTTWG POPTL-
polV ta owdlopeva ixvn. MPOKEITAl YA CUPQUEIC KATOOKEVEG
HUE TNV apXIK dopun Twv €dwAiwv, a@ol Ta TAIVOIva pétwTa
aKOAOLOOUV TNV TTAEEN TNG dOUNONC KOl 0 XUTOCG TTUPHVAC TOUG
d&V TTOPOUCIALEl KATOGKEVOOTIKO OPUO PE TNV LTTOAOITIN KATA-
OKEULN TOL KOiAoUu. Ol KOTOOKEVEG AUTEC TIOAVOV AEITOLPYOD-
oav gv gidel BaBpwv, Ta omoia £€@epav Kioveg N meooolg. To
o0VOAO TWV TIPOEEOXWV UTIEDTN PEYAAEC ETTEUPATEIC KATA TNV
apxaloTNTa, KOBWG 0 KOPPOG TOUG €XEl OE OAEG ATIOTUNOED OTO
€TITESO TOU TIAIVOIVOU PETWTIOL TNG OEKATNC OYdoNg OEIPAG.
KAtw oo 1 0V0 avwTEPe OEIPEC EdWAIWV, TO KOIAO TiEpITPE-
XEl XTIOTOC BOANOOKETING aywydC Ye OTEC agplopol opBoywVvi-
0L OXNUOTOG, O€ TOKTEG OTIOOTACEI TIPOG TO E0WTEPIKO, OAAA
KOl T0 €EWTEPIKO TOU KTIpiov.

forms), which were normally configured in

corresponding areas of the cavea in other

Roman odeums and theaters. The cunei in

the upper cavea were demarcated by five

radial stairways. One passes through the

building's central symmetrical axis, two

were at the ends of the upper cavea, and

two interrupt it at about the extension of

the symmetrical axis of the lower tiers of

seats.

During the most recentwork on the monu-

ment, it was found that the entire cavea

underwent larger- or smaller- scale changes

and alterations in antiquity. During recent

restoration work to the upper cavea and af-

ter the removal of the 1969-1972 interven-

tions, the original geometric layout of the

seats and their original heights, which had

been almost entirely altered, were discov-

ered. Furthermore, consolidation of the up-

per cavea revealed a layer of concrete on the original level of the
seats. This layer carried the stone cover slabs that have been pre-
served in the upper cavea, and was not especially well-finished.
It consisted of a coarse-grained mortar with admixtures of large
and small ceramic fragments -primarily tiles- and limestone brec-
cia. Along the length ofthe contact with the original level of the
seats a continuous construction joint is discernible. The front of
a terracotta antefix with plastic decoration was found built into
this layer of concrete. The discovery of this concrete substrate
over a large area in conjunction with similar preserved traces on
the steps of the building's exterior staircase leads to the conclu-
sion that in this intervention the seats were raised by around 20
cm. This elevation began from the orchestra and probably was
done to correct the geometry of the cavea, which appears to
have been altered due to transverse cracks and the subsidence of
parts of the structure.

TufRua ToL TTEPIYE-
TpIkol BOAWTOD
aywyol 0T10 dvw
KoiAo

Partofthe vaulted
channelthat
encircled the upper
cavea

XAAKIVN VEAVIKN
KEQAAN, TpoCAp-
PO o€ KATOol10
AVTIKEIUEVO

Bronze head
ofayouth, an
attachmentto
anotherobject
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Kdtoyn touv wdeiov
OT0 €TMIMESO TWV
OUOKEVIPWV
BoAWTOV
3103poOpwWV

Plan ofthe Odeum
atthe levelofthe
concentric vaulted
corridors
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Toixog, maxoug mepimouv 1,60u., oploBETOVOE TO NUIKUKAIKO
OXNHO TOL KOIAOU KATaAyoviag o€ 0V0 KABETOUG aVAANUUOTI-
KoU¢ Toixouq (substructiones). O TIEPIUETPIKOG TOIXOG EQEPE apXl-
TEKTOVIKO OIAKOOHO 0TNV €EWTEPIKA TOL TIAELPA.

Katd t ouvAdn TPoKTIKA Twv Pwpaiwv, 1o Koilo dev ava-
TTOXOnKe o€ QUOIKG TpaveéG. O oxNUATIOPOG TOU PBOCiOTNKE
0€ KATOOKEVLEC €&eAlYUEVNG OIKOOOMIKACG TEXVIKAC. To Koilo
UTTOOTNPICETAl OTIO TPEIC OPOKEVIPOUG, KOUTIOAOUC O€ KATOoWn,
ETTAAANAOLG BOAWTOUC d10dPOUOLC PE TIPOODEVTIKA aLEAVO-
pevo OYog, ol oTtoiol dIOPOPPWVOUVY TOV @EPOVTIA OPYyaAVIOUO
Tou KTlpiovu. H diatopun k&Oe d10dpdUOUV AVTIOTOIXEI OTO OTATI-
KO TOU POAO Kal OTn XPNOTIKN Tou Asitoupyia. O1 600 TpWTOL -
aTtO TNV 0PXNOTPA TIPOG TO EEWTEPIKO TOU KTIpiou- diddpopol,
£XOUV TETOPTOKUKAIKN OlOTOUN, EVW 0 €EWTEPIKOC KOl PEYO-
A0TEPOG O VLWOC KAADTITETAl PE NUIKUKAIKAG dlatoung B0Ao.
O e0WTEPIKOG, XapnAotepog diddpopog, mAdtovg 1,75p., dev
ntav mpooBdoiyog, evw o peoaiog, TAdtoug 3,50u., ATAV
mpocBaoipog PEOW TPV Bupaiwv avolyudtwv TIPOg TOV
eEWTEPIKO d100popPO Kal TIOAVOV @IA0Eevolae ATTOONKELTI-

The removal of earlier conservation interven-

tions also revealed the presence of small built

projections at regular intervals along the length

of the seventeenth (17th) row of seats. These

projections emerged from the front of the

eighteenth (18th) row, and are nearly square

(length of side: 0.66-0.74m.) as shown by sur-

viving traces. They were constructions inherent

with the original structure of the seats, since

their brick faces followed the weave of the

construction, and their concrete core presents

no construction joint with the remaining structure of the cavea.
These constructions probably functioned as quasi-pedestals to
support columns or piers. All these projections were subjected to
major interventions in antiquity since their main parts were hewn
back to the level of the brick face ofthe 18th row of seats.
Beneath the upper two rows of seats, a vaulted built chan-
nel with rectangular air vents at regular intervals facing both
inside and outside the building encircled the cavea.

A wall, approximately 1.60 meters thick, delimited the semi-
circle of the cavea, concluding in two vertical retaining walls
(substructiones). The surrounding wall carried architectural
decoration on its outer face.

In accordance with normal Roman practice, the cavea was not
built on a natural slope. Its formation relied on constructions of a
developed building technique. The cavea was supported by three
concentric successive vaulted corridors, curved in plan and increas-
ing in height, which formed the bearing mechanism ofthe build-
ing. The cross section of each corridor corresponded to its static
role and its function. The first two corridors -from the orchestra
towards the exterior of the building- are quadrants in section,
while the outer and highest one has a half-vault. The inner, low-
est corridor (width 1.75m.) was not accessible, while the middle
one (width 3.50m.) was accessed through three doorways facing
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KOUG XWPOUG N €ixe KATIOIN GAAN Xpnon. Awdeka Tapadupa
avoiyovtal KOTtd PAKOC NG VOTIOG KAPTIUANG TolxoToliog Tou,
TIPOG T0 €EWTEPIKO, €00 @OAICOVTAG TOV AEPICUO TWV XWPWV.
O e&wteplkOC 01Gdpop0g, TIAATOULC 2,50., AsitoupyolOoE WG
0 KOplog d1adpopog Kivnong Twv Beatwv. H xprRon tou tpitou
103 POPOL KAl Ol AVAYKEG OE AEPICHUO KAl QWTIGPO 0drynoav
otn dl0UOpPPWON Tou Ot OTod (porticus), ye OEKA OKIW TIEC-
ooU¢ ev Topatdéel avti evog cupuTIayolg ToiXou.

101aitepn avag@opd agilel oto cLVBETO GLOTNPA Kivnong Twv Be-
ATV YIo TNV €0KOAN Kal YPpAYopn TIPOCEAELON KOl ATIOPMAKPULV-
o Toug aTod To KOiAo. X10 wdeio tng NIKOTTOANG, TO cvoTNUA
TWV BOAWTWV UTTOJOPWV dlO@EPEL OTIO TIC CLUVNOEIC ETTIAVTEIC
aVTIOTOIXWV PWHATKWV KTIpiwv, oTo oTtoia to KoiAo Paivel e
OKTIVWTA OIOTETAYMEVWY TOIXWV (sostruzioni), pe evdldueooug,
KOUOPOOKETIEIG dladpdpoug (ambulacri) 1ou Aegitoupyoloav
W¢ TEPATUOTA YId TO KOIVO OTIO TNV TIEPIUETPO TIPOG TNV Op-
XNotpa, 6mwg oto wdeio tng Kopiveou | 1o wdeio tng Natpag.
Qao1600, KATA TNV apPXITEKTOVIKN c0vBean Tou wdeiov, Qaivetal
0Tl n emitevén ¢ Aplotng Kivnong Tou kool aTtoTEAECE Ba-
OIKNl apxn Tou oXedlaopOoU. Ze TIPWTO €TiedO, N TPOGRACN
TWV BeaTwWV 0TNV 0pXAOTPA YiVETAl OTIO TPEI TIAAKOOTPWTIOUG
d10dpOPOUG TIOL EEKIVOUV aTIO TNV €EWTEPIKA OTOA: €VaV KEVTIPI-

the outer corridor; it may have contained storage spaces or had
some other use. Twelve windows opened along the south wall,
ensuring the ventilation of these spaces. The outer corridor (width
2.50m.) functioned as the main audience passageways. The use
of this corridor and its need for ventilation and lighting led to its
configuration as a portico with eighteen piers aligned along its
outer side, in lieu of a solid wall.

The complex system of spectator circulation to facilitate arrival
and departure from the cavea is deserving of special mention. In
the Odeum of Nicopolis the system of vaulted substructures dif-
fers from the usual solutions of corresponding Roman buildings,
in which the cavea rested on radially-arranged walls (sostruzioni)
with intervening vaulted corridors - passageways (ambulacri)
which functioned as passageways for the audience from the pe-
rimeter to the orchestra, as in the Odeum at Corinth. However,
it would appear that the solution which would best serve audi-
ence movement was a basic design principle in the Odeum's
architecture. At the first level, spectator access to the orchestra
was through three paved corridors starting from the outer por-
tico: a central one along the axis of the building itself (vomito-
rium), and one at each end, i.e., the parodoi(aditusmaximi). The
parodoiwere covered by semicircular vaults with an inclined axis,
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KO d14dpopo otov afova CUPUETPIOG TOU KTipiou (vomitorium)
Kal 800 akpaioug dladpduoug, Ti¢ Tapddoug (aditus maximi).
O1 Tdpodol KAAUTITOVTIAl OTO NUIKLUAIVOPIKO BAOANO, UE KEKAL-
pévo a&ova, Kal avoiyovtal TapAAANAN OTOUG OVOANUUOTIKOUG
Toixoug. O1 TéPOodOol KOl 0 KEVIPIKOC SIAdPOUOG £QEPAV TIAAKO-
OTPWAON OTO a0PBECTOAIDIKEG TIAGKEC. M€E TTAPOUOIO UAIKO HTOV
€TEVOESVHPEVEC KAl Ol TIAPEIEG TWV TTOPAdwVY, OTIWG QaiveTal amod
Aya oTtapdypata Tou dlatnpolVIal KOTA XWPOV OTIC TIAEUPIKEC
TolXoTolieg. ATIO TNV 0pxNOTpa ol Beatég odnyolvtov otig B€-
OEIC TOUC OTIO TIG KAIHOKEC TOL KOiAou. To oUOTNUA KUKAOQO-
piog TWV BENTWV CUUTIANPWVETAL PE dVO €EWTEPIKEC AVIWTIEG
KAipakeg, oxnuatog I, mou €€ao@aAiilav v TpoécBaon otnv
TeAevTaio oelpd €dwAiwv, 010 PYECOV TOU KOIAOU, ATIO TO VOTIA
TOU KTIpiou. ZTa TTapacKAvia, dV0 aKOPN KAiWakeg odnyolaav
GTOV OPO®O TOU OKNVIKOU OIKOSOUAUATOC, TIPOG ATTOQUYHV NG
OVAUEIENG TWV CUVTEAECTWV TWV TTAPACTACEWY UE TOUG BEATEC.
1 votTia TIAELUPA Tou wdeiov, emi Tou vontol G&ova cuppe-
Tpiog TOU KoiAou, TIpPoE&éxel TTUPYOEIOAC JIWPOPN KATAOKELN
opBoywviag kdtoyng, d1a0TdoewWY 9U. PAKOC KOl 7Y. TIAGTOG.
210 100YEI0 dlOPOPPWVETAl opBoy@via aiBovod, KAEIOTA ATO
TG TPEIC TIAEUPEG (VOTIA, avaTOAIKA Kal QUTIKA) KAl OVOIKTH GTnv
TIEPIUETPIKA OTOA TIPOG Ta BOPEln. ZTO VOTIO TOiX0 TN aibovaoag
SlOPOPPWVETAL KOYXN OYoug 3,25., EVK 0 avaToAlkdg Kal du-
TIKOC TOiX0C @EpOuV PeydAa avoiypata @wTiopol. O 6po@og,
KOTé TNV apxIKh @Acn ToU OIKOSOUNAUATOC, €Qepe PeydAa Bu-
paio avoiypyata oTtnv OVATOAIKN Kol OUTIKA TIAELPd, TIOUL ETTE-
TPETIAV TNV ETIIKOIVWVIO PE TIC TIAEUPIKEG EEWTEPIKEG KAIMOKEG.
H diwpo@n Kataokeur poadi e TG avTWTIEG KAIUOKEG OTTOTEAEL
EVIOIO OPXITEKTOVIKO KOl KOTOOKEVLAOTIKO 0UVOAO UE TO 0IKOJO-
pnuo 10U WdEioL Kal aTToTEAOVOE, CUPEWVA HE TA €W TWPA
dedopéva, éva eEWTEPIKO KAIUOKOOTACIO TOU KTipiou. MBavo

and they opened parallel to the retaining walls. Both the parodoi
and main passageway were paved in limestone slabs. The faces
of the parodoi had a revetment of similar material, as shown
by the small number of fragments preserved in situ on the side
walls. From the orchestra, audience members were guided to
their seating by the cavea staircases. This system of audience
circulation was complemented by two exterior facing staircases
in a 'shape which ensured access to the top row of seats in the
center of the cavea from the south of the building. Two more
staircases running along the outer side of each paraskenion led
to the upper story of the stage building, thus avoiding any min-
gling of those taking part in performances with spectators.

On the south side of the Odeum, on the symmetrical axis of the
cavea, there is a projecting tower-like two-story construction
with rectangular plan (length 9m., width 7m.). On the ground
floor, at the extension of the main passageway (vomitorium),
there was a rectangular room closed on three sides (south, east,
and west) and open to the surrounding portico on its north. On
its south wall (width 1.70m.) there was a niche (height 3.25m.),
the east and west walls had large windows. The rectangular plan
was retained on the second level. During the original phase of
the building, the upper story had doorways which allowed com-
munication with the outer side staircases of the Odeum and
functioned as a landing-passage between staircases. This two-
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Bewpeital n aibovca TOL OEVTEPOU ETUTIEOOL VO EiXE ETUTIAE-
0oV XPHon AOTPEUTIKOU XOPOKTIAPA. MeTayevéatepeg eMeUPATEIQ
evtortidovTal Kupiwg oto de0TEPO €TTIESO TNG KATAOKEUNG. Ta
owlopeva KatdAolma UTOdEIKVOOUV T HeEiwon Tou TAATOUG
TWV OVOIYMATWY Kal TNV aviikataotaon g otéyacng tou. Ot
eMEPPATEI] AUTEG OLVOEOVTOAL PE IO OUVOAIKN avakaivion tou
XWpPOou.

H nuIKLUKAIKY opxnotpa (orchestra) tou wdeiov é€xel dlGue-
Tp0 8,26u. XNV TEPIYETPO TNG SIOPOPPWVOTOV 1N TIpoedpia
(prohedria) pe tpeig xapnAo0¢ avaBabuolg, éTou tommoBeTobVTAV
Kivntd kaBicpata (bisellia) yia toug toTIKOOG alwpaTovxoug, To
lepateio Kal AAAO onuaivovia mMpocwTta. H 0pxNotpa, Xwpig Ael-
TOUPYIKO TIAEOV POAO, £@epe BATIEOO Pe TTAOUGIO SlOKOCUNGT.
SApepa dlatnpolvial omapdyyata pappapoBetiuatog (opus
sectile), To oTtoio avikel oe petayevéatepn apxaia eméuPaan. To
TUAUO TI0U €xel dlacwBel kKatd PAKOC TG eLBUYPOUPNG TIAELPAG
NG 0PXNOTPAC, OTIOTEAEITAL OTIO EVIEKO TETPAYWVA TIAQICIO ME YE-
WHETPIKA poTiBa (tetpdywva, KOKAOL, pOUBOL K.G.) KAl XPWHOATIKA
TIOIKIAiO pappdpwy. Mapdépola dlI0KOOUNON PE HOPHAPOBETNUA
TOavwC €Qepe N OpXACTPA Kol 0TV OpXIKA @don Tou wdeiouv.
210 KEVIPO TNC OPXNAOTPOC UTIAPXEl OTIH OTIOPPONnG oufBpiwv, n
OTtoio CUVSEETAl PE UTIOKEINEVO aywyo Kal @aivetal 0Tl avoiXTnKe
o€ PETOYEVEDTEPN QACH.

story structure, together with the facing staircases, was built
with the rest of the Odeum, and evidence to date suggests that
it formed an outside staircase. Later interventions, primarily to
the structure's second level, have been identified. The surviving
remains also indicate a reduction in the width of the openings
and the replacement of the room's roofing. These interventions
were associated with an overall renovation.

The Odeum's semicircular orchestra had a diameter of 8.26 me-
ters. Around its perimeter there were three low steps called
the pro(h)edria, where removable seats (bisellia) were set. These
were intended for local officials, priests, and other important
personages. The orchestra, which no longer had a functional
role, had a richly-decorated floor. Today, fragments of opus sec-
tile are preserved from some subsequent ancient intervention.
The part which has survived along the straight side of the or-
chestra consists of eleven square frames with geometric motifs
(squares, circles, lozenges, etc.) and marble of various colors.
The orchestra probably had similar opus sectile decoration in the
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To ktiplo ins oknvng (aedificium scenicum) diacwlel ge KAADTEPN
Kataotaon tnv mpéooPn TIPog To KOoiAo, eV 0 BOpelog eEwTe-
PIKOG TOiX0C €Xel o€ PeydAho Babuo katappevoel. MpoKelTal yia
opBoywvio Ktiopya (Slaotdoewy 59,604, punkog Kal 5,10u. TIAA-
TOC) TIOU CUVOEETAl OTA AKPO TOU HE TO TIPOEEEXOVTO OKEAN TWV
mopacknviwyv oe oxAua M. To oKNVIKO 0IKOSOUNUA @IA0&EVOD-
oe dlopepiopata Tou €&uTNPETOVOAV TI OVAYKEG TWV nBoTOoI-
WV N AsitovpyoloaV w¢ ATTOONKEVUTIKOI XWpPOol. ZInv Tipocoyn
¢ (scaenae frons), n oknvr dlapBpwvoTav age d00 0pOPOLE Kal
£PEPE TO XOPOKINPIOTIKO APXITEKTOVIKO Kal YAUTITO OIOKOGUO
TWV PWHOKAOV BedTpwy. ATIO TNV APXITEKTOVIK OSICUOPQW-
an Mg mpocoyng dlatnpolvTal ol TPEIC BUPEC, PE TNV KEVIPIKN
(valva regia) va avoiyetal evtdg NUIKUKAIKAC KOyxNng Kal tg dvo
akpaieg (hospitalia) eviog opBoywviag. EKATEPWOEV TNC KEVIPIKAG
BUpag, dlapop@wvovtal d00 0pBOYWVIEC KOYXEC, EVW O00 OKO-
Un, NUIKUKAIKEG, 0WlOVTal OTO OVATOAIKO Kal dUTIKO Tiépag tng
mpdooPnG. TG KOYXEC auTEC oLVRBwWC ToTtoBeTOVTAV aydApaTa.
AIBOTIAIVOOL EVTOIXIOUEVEG OTNY TOIXOTIOlA, LTTOSNAWVOUVY TIC B€-
O€IC TWV KIOVWV (columnatio) TNg papudapivng d1aKOGUNGNG, TIOU
ouVRBw¢ piyolTay dioTtuloug vaiokoug (aediculae). ATt Ta apxl-
TEKTOVIKA PEAN TOUL dI0KOGUOUL dlacwlovtal apKETA Bpalopata
TIOU JApPTUPOUV TNV XPAON TIOALXPWHIAC KAl TNV OKNVOYPAQIKA
amdédoaon oTny dAPOPPWACN NG OKNVIKAC Ttpogoync. H avato-
AKA BVUpa (hospitalium) diatnpei in situ ATOTUNUA POPUAPIVOL
SI0KOOUNTIKOU TIEPIBLUPOL PE AETBIO KUPATIO KAl 0OTPOYAAOUG.
Ta mapacknvia (versurae) apBpwvovtal, OTIwG Non avaeEpdnke, Pe
TO OKNVIKO 0IKOJOUNUO o€ TEdoXNUN d1aTagn Kol gival 10oTAa-
T Y€ TO TIPOOKAVIO. 'EXouv opBoywvikr katoyn (10u. PAKOC Kal
6,54. TIAATOG) Kol guvdéovTal HEGW BUPWV UE TNV TIEPIPETPIKA OTOA

Odeum's original phase. In the middle of the orchestra there
was an opening for rainwater run-off which was connected to
an underlying conduit that appears to have been opened in
antiquity.

The stage building (aedificiumscenicum) preserves its fagade
facing the cavea in better condition; the north exterior
wall has largely collapsed. This was a rectangular building
(length 59.60m., width 5.10m.) connected at its ends with
the projecting sides of the wings (paraskenia) in a MN-shape.
The main stage building had rooms that served the needs
of actors and functioned as storage spaces. The stage was
divided into two floors on its fagade (scaenae frons) and car-
ried architectural and sculptural decoration typical of Ro-
man theaters. Three doors are preserved from the fagade's
architectural configuration: the central one (valva regia)
opens in a semicircular niche, and the two on the ends
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Kivnong Twv 80TV, TO TIPOCKAVIO Kal TOV KUPIWG XWPO TOU OKNVI-
KOU 0IKOQOUAMOTOC. ATTO TIC B0PEC TOLG dlaTNPOLVTAl KOTA XWPAV
OAOKANPO 1 TUAMATA TWV ABIVWV KOTW@AIWY, pe Ao&ELPEVOUG
T6ppoLG OTa dVO AKPA YIO TOUG OTPOPEIC TwV BLUPWV. ZTO ECWTEPI-
KO TWV TIOPOCKNVIWV EVTOTIIOTNKOV TUAMATA YN@IdWTOL S0TTIES0U
AEVKOU KAPTIOL PE OKOUPAC ATIOXPWONG SIOKOOUNTIKA WOTiRa.

To vmepvPwpévo Aoyeio/mpoaoknvio (pulpitum), 6TTOL EKTLUAICTOTAV
n mapdotaaon, eKTeivetal EUTIPOCOEV TNG GKNVIAC, €XEl TIAATOC 6,404.
Kal upwvetal 1,25y, amd 1o eminedo g opXAoTpag. H toixoTmolia
g mpdooYng tou (fronspulpiti), axoug 1,15u., dlOKOOUEITAl ME
EVVEN NUIKUKAIKEG KOYXEG, TPEIC OTOV G&OVO TwV OvTioToIXwv Bu-
PWV TNE OKNVAG Kal €&l HIKPOTEPEC TTOL TIC TIAAICIWMVOUV avd (elyn.
ADO 0pBOYyWVIEC KOYXEC TOTIOBETOUVTAI EKATEPWOEV NG KEVIPIKNG
KOYXNG, GUUTIANPWVOVTOG TN SIOKOCGUNGN TNE TIPOcOYnC. ZTIG TPEIC
HEYOADTEPEC NUIKUKAIKEG KOYXEG, KAIUOKEG TECOAPWY avaBaduwv
0dnyolv amo TNV OpXNAOTPA OTO TIPOCKNVIO. ZT0 PETWTIO TWV KOY-
X0V dlotnpolvtal oTIapayuata opBouapudpwaong Kai ixvn €mey-
Baoewv 1OV paptupoLy OTI N TIpOCcOYn TOUL TIPOCKNVIOU UTIEGTN
OAIKN} UETOTPOTIN O€ KATIOIO OIKOSOMIKN @don.

e dl1aTagn ToapPAAANAN e TOV TOiXO NG TPdoOYNE TOU TIPOOKN-
viou, avoiyetal n avAoka g avAaiog (aulaesum), tAGToug 0,88y.,

(hospitalia) open in rectangular recesses. On either side of
the central door there were two rectangular niches, and
another two semicircular niches survive on the east and
west ends of the fagade. Statues were normally placed in
these. Stone plinths built into the wall indicate the posi-
tions of the columns (columnatio) of the marble decoration
that normally imitated distyle shrines (aediculae). Many ar-
chitectural fragments are made of multicolored marble and
testify to the scenographic decoration of the scaenae frons.
The east door (hospitalium) preserves in situ a fragment of
the marble ornamental doorframe with a Lesbian cyma and
astragals.

As was noted above, the paraskenia (versurae) were articulated
with the stage building in a lN-shaped arrangement, and had
the same width as the proscaenium. They were rectangular in
plan (length 10m., width 6.5m.) and were connected through
doors with the surrounding portico, the proscaenium (prosken-
ion), and the main area of the stage building. From their doors
there are preserved in situ all or part of their stone thresholds
with hewn sockets at both ends for their pivots. On the inte-
rior of the paraskenia, parts of a mosaic floor in good condition
were identified featuring a white background with dark-hued
decorative motifs.

The elevated proskenion/logeion (pulpitum), where the perfor-
mance unfolded, extended in front of the stage building. It
had awidth of 6.40 meters and rose 1.25 meters above the
orchestra. Its fagade wall (frons pulpiti) (thickness: 1.15m.)
was adorned with nine semicircular niches, three on the axis
of the corresponding stage doors and six smaller ones fram-
ing them in pairs. Two rectangular niches were set on either
side of the central one, thus completing the decoration of
the fagade. In the three largest semicircular niches, four-step
stairways led from the orchestra to the proscaenium floor.
The fronts of the niches preserve frag-

ments of marble revetment and traces

of interventions which attest to the

proscaenium fagade's having received

an overall alteration in some building

phase.

The curtain channel (aulaeum) (width

0.88m., depth 2.70m., length equal

to that of the proscaenium, i.e.,

28.7m.) was opened parallel to the

wall of the proscaenium fagade. Its

trench widened into squares at the
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Ba&Boug 2,70u. Kal ioov PAKOUC PE TO TIPOOKAVIO (28,7W.). H av-
AOKO OTa GKpa TNG SIATTAOTUVETAI O€ TETPAYWVOUC XWPOUE Yia TN
SIEUKOAUVON TOU XEIPIGHOU NG avAaiog. ATO TIC UTTOS0UEG TOU
pnxoviopol g avAaiog dlatnpouvtal Ta dEKa (evyn avinpidwv,
KTIOT@V HYE TIAIVOOS O], TIOU TIPOEEEXOLVY TWV TIOPEIWV TN TAPPOUL
avd Toktd dlaotipata. Oi KUoTEG avinpideg matoloav el aoPe-
OTOAIBIKQV gyKApOolwv Bdoewv, oe BaBog 2,75u. XauNAOTEPA TOU
TIPOOKNVIoU, EVW 0€ 0TABUN 1,25u. YnAoTEPa €QEPAV OOBECTOAI-
O1kég AIBOTIAIVOOULG, pE TTOKTWHEVA Ta 600 GKPO TOUC OTIC TIOPEI-
£€¢ G Td@pou. O AIBOTTAIVBOL, dlatetayuéveg avda {evyn ag d00
oTaduES, xpnaoipevav yia v otpién Twv E0AIVWY UTTOCTUAWUATWY
avaptnong g avAaiag. Ao g AIlBomAiveoug tng avwtepng {wvng
eWéa dl0TNPOUVTAL ATIOCTIOCUATIKA, EVW POVO N OKPOio OVOTOAI-
K oW{eETal aKEPAIN, PE OTIN TETPAYWVNG SIOTOMNE OTO KEVIPO TNG.
Avtifeta, otnv vTtokeipevn {wvn gwlovtal Kal ol dEKa AIBATIAIVOOL,
ME TETPAYWVOLG TOPPOLG LTTOO0XNG TWV EVAIVWV UTTOCTUAWMATWVY
ot1o péoov touq (0,25x0,25u.). H 0Ttapén g avAaiog, n omoia mi-
BeBalwvetal amo v mapouaia TG a0AAKOG, TEKUNPIWVEL TN XPHoN
TOL WOAEIOL Kal ylo OEATPIKEG TIOPOCTACEIC TIEPAV TWV HPOUCIKWV.
Kdtw amo tnv opxnoTpa Kal T OKNvr UTIAPXEl EKTETAPEVO SIKTUO
UTIOYEIWV OYWYWV, TUAPA TOU OTIOIOU €xel OTTOKOAOWEl N apxal-
oAoyIKR €pguva. H aOAaka Tng auvAaiag AsiTovpyei wg PEPOC av-
o0 TOU OIKTUOU, KABWCE EKTEIVETOI O QUEOTEPO Ta AKPA TNG WG
KOMOPOOKETING aywyog KATW OTIO T0 TIAPACKNVIA €V OTO PEGOV
NG TEUVETAI KABETA aTto évav akOpo LTIOYEI0 aywyo. O KeVIPIKOG
KABETOC aywyoq ep@avidetal votia g opxNoTpag, Xwpig va Exel
€VTOTIIGOEL N apxr TOv, JIEPXETAl KATW OTIO QUTHV KOl TO TIPOCKNA-
VI0, KOTOAAyoOvTag 0€ aywyo, BOpEla G OKNVIKAG TIpocoyng Kal
Tap&AANAO pe auth. H xprion tou umdyelov autol SIKTUOU Oev
£xel e€akpIPwOei akoun, aAAd @aivetal 0Tl n amoppor ouBpiwv
yIVOTaV TIEPICIOTIOKA XCOpis va gival n KOpla Asitoupyia iov.

ends to facilitate the operation of the curtain mechanism.
From the infrastructure of the curtain mechanism, ten pairs
of facing brick buttresses are preserved; these project be-
yond the sidewalls of the channel at regular intervals. The
brick buttresses stood on limestone transverse bases at a
depth 2.75 meters below the proscaenium; 1.25 meters
above this they had limestone plinths, their two ends em-
bedded in the channel's sidewalls. The stone plinths, ar-
ranged in pairs at two levels, served to supportthe wooden
poles used for raising the curtain. Of the stone plinths in
the upper zone, nine are fragmentarily preserved, while
only that on the east survives intact, with a square opening
in its center. In contrast, in the lower zone there survive ten
plinths with square sockets (0.25x0.25m.) in their center
for fastening the wooden poles. The existence of a curtain,
confirmed by the curtain channel, documents the use of
the Odeum for theatrical performances as well as musical
events. Beneath the orchestra and skene was an extensive
network of underground channels, part of which has been
revealed by excavations. The curtain channel functioned as
part of this network, since it extended at both ends as a
vaulted conduit beneath the paraskenia (side wings), while
in its center it was intersected at right angles by another
underground conduit. The central channel began south of
the orchestra (its exact starting-point is not known) and
passed beneath the orchestra and proscaenium, ending in
an underground channel north of the fagade of the skene
and running parallel to it. The purpose of this underground
network has yet to be precisely determined, but it appears
that it carried off rainwater occasionally, without this being
its main function.

53

Topn Katd pRKog
MG TAYPOL NG
auAdiag Kol Twv
UTTOYEIWY BOAW -
TOV AYyWYyQV

Longitudinal
section ofthe
curtain ditch and
subterranean
vaulted channels



Mop@oAoyIk&
XOPOKTINPIOTIKA

Mappdapiva Kopiv-
Blakd emikpava
amd ) dlakoauN-
on NG MEPIYETPI-
KRG 0T0AG

Corinthian pilaster
capitals from the
decoration ofthe

portico

54

apXIKf MOpPEHR TOU Mvnueiov d0vaTol va OovaTIOPACTO-

O¢ei, Bdoel ¢ yewpeTpiag TOU OIKOOOUNMATOG, PE APKE-
™ ac@dAeia. MapdAAnAa, 10 cwl{OUEVA OPXITEKTOVIKA HEAN
(TunuoatTa  KIBVwWv, E£Tikpava, Kiovokpava, Bdoelg, tuRuata
OplykoUl) Kal ol JIOPOPPWOEIC OTA PETWTIA TWV TOIXOTIOUWV
ETIITPETIOVV TN OXEJIAOTIKA avaTmtapdoTacn Tov puBuol Kal g
oAAnAouxiog Twv d0KOOUNTIKOV {WVAV TOU.
IV KOPTIOAN €€wTePIKA OYn TOU KTIpiov n TIECOOOTOIXiO TOUL
looyeiou Kal 0 TOiX0G TNG OVWOOPNG £@epav TIAOUCIO OpPXITE-
KTOVIKO O14KOOPO0, O OTtoiog MIMoUTaV 8IWPOPO CTWIKO KIiopa
KopIivOlokoO puBuol pe oknvoypa@iki d1dBeon. H aAAnAou-
Xio TOU apPXITEKTOVIKOU KOl YAUTITOU S10KOOHOU NG OVWOOUNAG
pog €ival yvwaotr oo Tufuata mou €ite dioocwlovial atnv apxl-
KA Toug B€an eite BPEBNKOV KATOTIECUEVO TIEPIMETPIKA TOU pvn-
peiou. ZuykekplPéva, OTO TIPWTO ETITTEDO OTOV KOB'OYOC Géova
TWV TIECOWV TIPORAAAEL KOUYOG SIOKOOUNTIKOG TIECCIOKOC &V
€idel Mopaotadog, o omoiog €dpadetal g AiBlvn KUPATIOEOPO
Bdaon Kol ETMIOTEQETAL PE KOPIVOBIAKO ETTIKPAVO. lWVIKOC BplyKOC,
Tov oTtoio aoxnudtilav d00 TAIVOIVEG {WVEG, LUTIEPKEITAl TWV TIED-
owv. H mpwin {wvn (OYoug 0,58p.), ev €idel emioTLAIOL, ATOV
KATAOKELOOUEVN OTIO dlOyWVIO TOTIOBETNUEVEC OTITOTIAIVOOUG.
A0EOTUNTO KLPATIO, TIAXOUG Miag TTAivBou, TNV dlaxwplle amo
devtepn (OYoug 0,60u.), TTOU €ixe TOV pOAD TNC {wPOPOU Kal
oxnpatifétav amod opiloviieg omtomAiveoug. Tn dlakdounon Tou
TIPWTOU ETIITIESOL OAOKARPWVE AiIBIVO YEICO PE CUPQULEG KOIAOG-
KUPTO KUPATIO, OYoug 0,45., TIOKTWHEVO OTO XUTO AlIBOdepa.
1d10itepn @povTida d360nKe TN SIKPOPPWGCN TWV AVOIYHATWY TN
0T104¢ oug B¢oelg Twv Tapodwv (aditus maximi). To TTAATOG TOUG
(2,80u.) ATaV pEYAADTEPO KOTA 0,404. Tepimou, amo ta uTtdAoITa
avoiypota tng oToaq (porticus). tnv TTpocoyr] Toug, ol £i00d01 Twv
TIOPOdwWV €QeEPAV KTIGTOUE, CUPQUEIC NUIKIOVEG OVTI TWV KTIOTWV
TapaoTadwyv. H Ttpoaeypévn SI0NOPQ WA, O GUVOVACHO PE TNV
UTIOXWPNGCN TOU PETWTIOL NG TolxoTtoliog Katd 0,15u., TTpoaédide
TIAOCOTIKOTNTA OTnv OYn, €miconuaivoviag mapdAAnAa tnv €icodo
TWV TTAPOdWV.
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EIKOVIKA) avamapdotaon ¢ apXIKnG 0lKoSOopIKAG @aong Tou wdeiov

Virtual reconstruction ofthe firstbuilding phase ofthe Odeum

he original form of the monument can be reconstructed
Twith considerable certainty on the basis of the building's
geometry. In parallel, surviving architectural members (parts
of columns, column capitals, column bases, entablature frag-
ments) and configurations on its wall faces allow the recon-
struction of its style and sequence of its decorative zones.
On the curved exterior face of the building, the ground floor's
row of piers and the wall of the superstructure carried abun-
dant architectural decoration in imitation of a two-storied
porticoed building of the Corinthian order with a tendency
towards a scenographic effect. The sequence of architectur-
al and sculptural decoration on the super-
structure is known to us from fragments
which have either survived in their original
position or which have been found fallen
around the perimeter of the monument.
Specifically, at the first level on the verti-
cal axis of the piers, there appeared an el-
egant small pier in the form of a pilaster,
resting on a stone base with a molding
and surmounted by a Corinthian impost.
An lonic entablature formed by two brick
zones lies above the piers. The first zone
(height 0.58m.), in the form of an epi-
style, was made of diagonally-set bricks.
A beveled molding one brick in thickness
separated the first from the second zone
(height 0.60m.), which had the role of a
frieze and was formed by horizontally-
set bricks. A stone cornice with inherent
concave-convex molding (height 0.45m.),
embedded in concrete, completed the
decoration of the first level.
Particular care was given to the configura-
tion of the portico openings at the location
of the parodoi (aditus maximi). Their width
(2.80m.) was about 0.40 meters greater
than the other openings in the portico (por-
ticus). On their fronts, the openings of the
parodoi carried inherent brick semi-columns
instead of brick pilasters. Their careful con-
figuration in conjunction with the recession
of the front of the wall by 0.15 meters lent
plasticity to the fagade and simultaneously
indicated the entrances to the parodoi.
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Virtual
reconstruction of
the Odeum's south
fagade during its
firstbuilding phase

Y10 deltepo emimedo, n aicbnon Tou BaBoug aviavotav péow
MG BAaBPIdWTNAC EVOANOYAG TwV KABETWVY ETITIEdWY TOU TOiXOU.

‘Etol, oxnuati{otav mecoootolxia emdvw oe Babpo (podium), ol

TIPoe€0XEC TNG oTIoiOG eTTaVAAGUBavay, TPATIOV TIVE, TN HOP®I TNG
o10d4(¢ (porticus) TOL TIPWTOU ETUTIEOOVL, ONAASH TNV OAANAouXia
KEVOU-TIECO0U-TTaPacTAd0og. O «Tmapactddeg» (maxoug 0,45u.)
ToTTo0eTNUEVEG OTOV D10 AEova PE TIG «TIOPACTASEC» TOU TIPWTIOL
ETITIEDOL, TOAVOTATA £QPEPAV ETHIOTEYN KOPIVOIaKOU puBuOoL.
To 0UVOAIKO UYOC TOU TIEPIPETPIKOU TOiXOU TOL wdEiov LTTOAOYilE-
Tal o€ 15y. Tepimou. To TPwTo eTiTtedo €ixe OYWoC 8,80u. To delTEPO
ETUTIEDO NG KAPTIVANG OWNG, TIIBAVOV €QEpE avoiypata, amapaitnta
Y0 VO KOAUPOUV TIC OVAYKEC QWTIOPOU KOl OEPICUOV OTO E0WTEPI-
KO TOU KTIpiou, OTIwG deixvouv cwloueva ixvn oTg UTTAPXOUCEG N
KOTATIEOUEVEC TOIXOTIOlEG. QOTOCO, N PopPr) Toug dev eival duvaTtodv
va avatapootofei BAoel Twv onUEPIVOV dESOPEVWV.

AvTtiotoixn OI0KOOHUNGN, HE KUOTEC «TIAPOCTASEC» (TIAATOUC
0,75p.), €pepe n Popela EWTEPIKA OYn TOU OKNVIKOU OIKOJOMN-
pjotog, cOP@WVA Pe TUAPO TG TIov owWlETal in situ. Av Kal Sev gival
duVaTO va ETUREPAIWBOUV AETITOPEPEIEG TN APXITEKTOVIKIC OIOKO-
ounong, €&aitiag Tov peyaAouv Babuol @Bopdg NG TOIXOTIONAC,
TIPAdNAN €ival n d1aBeon TOL APXITEKTOVO VA TIPOCOWOEL EVIAio
0QOC g€ OAEC TIG OYEIC TOU pvnuEiou.

On the second level, the sense of depth was enhanced
through the graduated alternation of the wall's vertical lev-
els. Thus, a row of piers was formed on a podium whose
projections in a way repeated the form of the portico on
the first level, i.e. the sequence gap-pier-projecting pilaster.
The small "pilasters" (thickness 0.45m.) placed on the same
axis as those on the first level were probably crowned in the
Corinthian order.

The total height of the surrounding wall of the Odeum is esti-
mated at about 15 meters. The first level was 8.80 meters tall,
the second level of the curved face probably had openings to
meet the building's lighting and ventilation requirements, as
surviving traces on existing or fallen masonry demonstrate.
However, their form cannot be reconstructed on the basis of
the evidence available today.

The north outer face of the stage building had a similar
decoration with brick "pilasters" (width 0.75m.) according
to a part of it which survives in situ. While it is not possible
to confirm the details of the architectural decoration due
to the deterioration of the wall, the architect's intention
to give a unified style to all the faces of the monument is
obvious.
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uring its initial building phase, the Odeum of Nicopolis re-
Dtained a semicircular plan which concluded with the rectan-
gular stage building on its north. Some architectural evidence
lends support to the hypothesis thatthe Odeum was roofed in its
initial building phase by a single roof over its cavea and proscaeni-
um, though the data are insufficient for a detailed reconstruction
of its form. In similar constructions, a key issue was to strengthen
their construction so that the vertical load(s) of the roof could be
successfully borne by the outer walls. The normal static solution
to this problem in related examples like the Herodeum in Athens
was to construct buttresses on the surrounding wall. However,
atthe Odeum of Nicopolis the absence of exterior buttresses and
the presence of sixteen built projections - "pedestals" along the
seventeenth (17th) row of seats lead to a different approach to
reconstructing the roof. In all probability, the system of wood-
en roof trusses rested on the cavea's surrounding wall and the
wall of the stage building's fagade (thickness 1.60-1.70m.). To
decrease the length of the maximum clear opening of the roof
(i.e., an opening without vertical support), columns were added
as vertical supports at the above-mentioned positions in the sev-
enteenth (17th) row of seats. These columns probably carried a
wooden semicircular ring to support the "space frame" of the
roof. In this way, it became possible to position the roof trusses
in an arrangement that did not require them to converge at the
center of the semicircular plan. A similar system for shoring up
the roof appears in the transitional type of odeum at Dion.
As regards subsequent interventions to the monument, these
can be divided into small-scale alterations, normally involving do-
ing away with openings
or reinforcing walls, and
an extensive renovation
phase. The parts of the
monument excavated
to date indicate that fo-
cused interventions were
carried out on the stage
building, with the con-
struction of reinforce-
ments on the narrow
sides and the sealing
of its original openings
(width ca. 2.30m.) on
the west and east sides,
which were abolished in
a subsequent period

Building
phases

Kdatoyn g mpw-
NG OIKOBSOMIKAG
@aong

Ground plan ofthe
firstbuilding phase
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0 wdeio, KATA TNV OpXIKA TOU 0IKOJOMIKA @don dlatnpolaoe

NUIKUKAIKN KATOYn, TIOU KOTEANYE OTO O0PBOYywWVIO TIOPOA-
ANAGYypappo oKNVIKG olkodounua ota Bopela. Oplopéva apxl-
TEKTOVIKA Oedopéva atnpifouv v vTtobecn OTEyacr Tov Katd
TNV apXIK TOU OIKOJOMIKN @ACN MPE eviaia OTEyn OTO KOIAO Kal
T0 TIPOOKAVIO, XWPIC WOTO00 Va €TMOPKOUV ylo TN AETITOMEPN
YPO@IKN OTIOKOTACTOON TNG MOPEAC TNG. Z&€ TIOPOMOIEC KOTO-
OKEVEG, Kpiowo INTnpa eival n evioxuon tng doPNAG TOUG, WAOTE
VO TLOPOACUBAVOVTAl ETUTUXWE ATIO TIC EEWTEPIKEC TOIXOTIONEC Ol
KaBeteq @opTioelg (Bapn) tng oteyng. H ouvnbng otatikn eTtiAv-
on og ouvaen Topadeiypata, 0w 010 Hpwdelo Twv ABnvwvy,
€ival N KATaoKeLr avinpidwv oToV TEPIMETPIKO TOiX0. ZT0 wdEio
¢ NIKOTIOANG WOTOCO, N ATIoUCia €EWTEPIKWV avTNpidwy Kal n
OTTOPEN TwV SEKAEE! KTIOTWV TIPOEEOXWV-«BABPWY» KOTA HNKOG
Mg dékatng €BRdoung oelpdg €dwAiwv, o0dnyoly og pia dla@oO-
PETIKA TIPOCEYYION OTIOKATAOTAONG TNG OTéyng. Katd maca miba-
voTNTa TO0 oUOTNUA TwV EVAIVWV (EVKTWV NG OTEYNC €0paloTav
OTOV TIEPIMETPIKO TOiIXO TOU KOIAOU Kal OTnVv TolXoTtolia NG oKnvi-
KNg mpoéooyng, maxoug 1,60-1,70u. Mpokelpyévou va Pelwbdei 10
MAKOC TOU MEYIOTOL EAELBEPOL avoiypuatog NG oTEYng -dnAadn
TOU aVOIYHOTOG XWPIC UTTOCGTUAQUOTO- OTNV KATAOKELH TIPOOTE-
Onkav, oTIq TIpoavaPEPOUEVEG BETEIC TNG OEKATNG EBOOUNG TEIPAC
edwAiwv, AiBvol Kioveg wg KABeTa vTTooTUAWUATA. OI Kioveg av-
T0i £@epav EVAIVO, TIBAVOV, SAKTOAIO, NUIKUKAIKOU OXNAMOTOG, O
0T10i0G UTTOOTAPILE TO «XWPODIKTVWHO» TNG OTEYNG. Me aUTOY TOV
TpOTI0, ATav duvath n 10T00ETNON TwV {EVUKTWV NG, O¢ dldTaén
TI0U 8¢V amaito0ae TNV 00YKAIOH TOUC OTO KEVTPO TNG NUIKUKAIKAG
Katoyng. Mapodpolo cOOTNUO LTTOCTUAWGNG TNG OTEYNG EP@avile-
Tl 0TO PETOROTIKO TUTIO TOU wdeiov Tou Aiou.

The extensive renovation phase included the entire monument
and altered its original geometric alignments. It changed both
its elevations as well as the final form of its plan. This renova-
tion included interventions to the three entrance staircases of the
scene building fagade, increasing the height ofthe seats, and the
decoration of the orchestra with new opus sectile. In the place
where the central vomitorium had originally opened, a staircase
was constructed (today the surviving parts of this staircase have
been removed), eliminating access to the orchestra from the sur-
rounding portico. During the same period, there were interven-
tions on the two-story structure which rose south of the cavea.
The fact that the built projections -"pedestals” along the seven-
teenth (17th) row of seats in the cavea were eliminated in this
phase is a strong indication for the abolition ofthe wooden roof.
The creation of an elaborate entrance which was uncovered in
an excavation trench extending beyond the west parodos was
also part of this phase. A stone threshold and one stone step sur-
vive from its form, as well as masonry from a subsequent inter-
vention that carries inherent brick semi-columns on either side of
the entrance, in line with the original decoration of the parodos.
The excavation evidence indicates that this wall continued to the
south, enclosing the Odeum in a rectangular shape.
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Axonometric plan ofreconstruction ofthe bearing system ofthe wooden roof(drawing: L. Leontaris)
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IXETIKA PE MB UETAYEVE-
oteped emepPdoeis oto
pvnueio, aui8s pmo-
polbv va dlakplBoLv
oe  MIKPN$  KAipoka$
emepBdaoe”, ouvvnbak
Katépynon avolyud-
Twv 1N evioxuon Ttwv
TOIXOTION®V, KOl OF HIO
EKTETAPEVN @ACN ava-
Kaivio. ATmo 1o ave-
oKaupéva €0k onuepa
TMAMOTA TOUL pvnueiov
TIPOKOTITEL OTI OTO OKN-
VIKO 0IKOSOUNMUO TIpay-
patoToiénkav onuel-
............................ okéS emepPdoeid, pe
KOTOOKEUN €EVIOXVOEWVY
OTIC OTEVEC TIAELPEG Kal TIANPWGN TWV APXIKWVY OVOIYHATWY ToU,
TIAGTOUG Tepimouv 2,30p., OTn SUTIKA KAl OVOTOAIKA TIAELpd, Ta
OTIOIO KATAPYABNKOV O€ PETAYEVETTEPN ETIOXN.
H ektetapévn @aon avakaiviong cuutepiEAafe 10 c0VOAO TOU
MVNUEIOU OAAOIOVOVTOC TIC OPXIKEC YEWMETPIKEC XOPAEEIC TOU.
Metéfaie 1600 T0 LWOUETPIKA TOU PEYEBN OGO KAl TNV TEAIKN
pop@n N¢ KATOYNng tou. MeplieAduBave emeuBAOEIl OTIC TPEIC
KAIJaKEG TWV €1000wWV NG OKNVIKACG TTpdooPng, Thv adénon tou
OPoug TV €dwWAiIWV Kal T dIaKOGHUNGN NG 0pXNOTPAC HE VEO
pappapoBEéTnua. Ztn B€on TIOL aVOlyOTAV APXIKA TO KEVIPIKO
vomitorium KOTOOKEUAOTNKE KAipaKa -ofpepa 1o owlOueva
TUAMOTA TNG KAIpOKOG £€X0LV a@alpeBEi- KaTapywvtag v Tpo-
oBoon amo TNV TIEPIPETPIKA OTOA TNV opXAoTpa. Tnv idla Tepi-
000 TIpAyHOTOTIOINBNKOV ETIEUBACEIC OTN dlWPOPN KOTAGKELN
TIOU UYWVETOI OTA VOTIO TOU KOiAou. To yeyovdg g Katapynong
TWV KTOTWV TIPOEEOXWY - «BABpwvY» KOTE PAKOG TNG OEKATNG
£Booung oelpdc edwAiwv TOoL KOiIAoL, OTn @ACN QUTH, OTIOTEAEI
loxupn €voelgn yia tnv katdpynon mg EVAlvng otéyng. Xy idla
@daon evidooetal n dlAPOPPWON ETUPMEANUEVNG €000V, TIOU
OTIOKOAV@ONKE 0€ aVOOKOA@IKN TOPN OTnV TIPOEKTACH NG dUTI-
KAG TTapddou. ATIO T dAPOPQwWaN TNC oWleTal AiBIVO KATWQAI
e €va AiBivo avafoBbud KaBwg Kol ToIXOTIolia PETAYEVEDTEPNG
eTEUBAONG TIOU QPEPEI CUUQUEIC TIAIVOIVOUCG NUIKIOVEG EKOTEPW-
Bev NG €10000UV, KATA AVTIOTOIXiO PE TNV APXIKA dlOKOOUNON NG
ToPOdou. Ta avaoKo@IKa dedopéva UTIOdEIKVOOLV OTI OUTH N
TolXOTIOliO OUVEXILE TIPOG Ta VOTIO, TIEPIKAEIOVTAC TO wdEio a€ op-
Boywvio axnua.
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PEPWV OPYaVIGUOC TOU OIKOJOPAMATOG, OTIWG TIPOAVAPEP-

Onke, Paoiletal og TPEIC OPOKEVIPEG, NUIKUKAIKEG WC TIPOG
™V KAToPn, B0AWTEC KATAGKEVEC, ETI TwV OTIoiwY €dpAlETal TO
KOiAo. Ot UTTOBONEC TIOU dNUIoVPYOUV TNV APEIBEATPIKN dldTa-
&n tou Koihou BepeliwvovTtal e otdOun Tepimouv 2,50u. YnAo-
TEPA ATIO TN OTAOUN Bepedimong TwV VTTOOOPWY TOU OKNVIKOU
0IKOJOPNAMOTOC Kal TOU TIPOaKNViou. Ta BepéAla gival KTIoPEVA
OTI0 XUTO AIB0depa (opusceamenticium) pge Xprion 10XLVPOUL KOVI-
AuOToCg Kol AiBwv, wg €T To TTAEIOTOV 00BECTOAIBIKAG TIPOEAEL-
ang. AlEpELVNTIKEG TOPEG OTO €TTITIESO BePEAiWONG TWV KAPTIV-
AWV TOiXWV TOU QPEPOVTOC OpYyavIoPoU TOu KoiAovu, aTtoKAALYav
OTl Ol TOIXOTIOlieq TOL KTIpiovu PBaivouv emi cupmaywv Bepelinv
TIOU KOAOUBOOUV TNV TIEPIPETPO TWV KAPTIOAWVY TOIXOTIONWY KOl
npoe&éxouv katd 0,30-0,40p. TOU PETWTIOU TOUG.
I1dlaiTepO ETTIMEANUEVN KATAOKEU aKOAOUBEITal TNV aVWAOUN TOU
KTipiov. To cvoTNUO dOPNGCNG, YEVIKA, UTIOPEL va XapOKINPIOTEl WG
MEIKTO (opus mixtum), KOBWC OTO HPETWTIO TWV TOIXOTIONWY CUVU-
Tiédpxouvv TIAlVOodopEG (opus testaceum) kal AlBodouEG (opus quasi
reticulatum/incertum). To XUTO AIOOJEPO EiVOI KOTAOKELOGUEVO WE
Yappiteg AiBoug, TommoBetnuévoug oe opIlovTieq oTpwaelC. Ol OTITO-
TIAVOOL TIOL XPNOIYOTIOINONKAV AVAKOUY, W ETTi TO TIAEIOTOV, OTO
pwUaiko T0TIO bessales Kal TOTTOOETOVVTIAV KOUUEVEC TOCO OTN PEON
000 Kal o€ Tpiywva. Qotdoo, TO TIO XAPOKTNPIOTIKO dOUIKO OToIXEIo
NG KOTOOKEULNG ATIOTEAOUV Ol SIAUTIEPEIC OTPWOEIG OTIO OTITOTIAIV-
Boug Tou TUTIOUL bipedales, TTov TapATNPOLVTAI G OAO TO TIAGTOG
KOl TO YOG TNG KATOOKEVAG. AUTEQ Ol OTPWOEIC EVIOTIICOVTOI KUPIWG
KOVTd oTn BACn TwV TOIXOTIoNWY, 0To OYPOC TNG Yéveong Twv 66Awv
KOl ONMEIOKE TIAOIOIWVOUV TO AOPBECTOAIBIKA OPXITEKTOVIKA HEAN
TIOU TTOKTWVOVTAV OTNV KOTAOKELH. AOUIKA aTtOoTEAODT AV 0PILOVTIEC
(Ve TIEPiIdEDNC, Ol OTIoIEC KATOAOUPBAVOUV TIANPWC TO TIAXOC TwV

swas mentioned above, the bearing system of the build-
Aing relied on three successive vaulted constructions of
semicircular ground plan, on which the cavea rested. The
infrastructure which created the cavea's amphitheatrical ar-
rangement was founded at a level about 2.50 meters above
the foundation level of the infrastructure of the stage build-
ing and proscaenium. The foundations were built of con-
crete (opuscaementicium) with the use of strong mortar and
stones, the majority of which were limestone. Exploratory
trenches at the foundation level of the curved walls of the
cavea's bearing system revealed that the building's walls
rested on solid foundations which followed the perimeter
of the curved walls and projected 0.30-0.40 meters beyond
their face.
The building's superstructure was very carefully finished. Its con-
struction system may be generally characterized as "mixed"
(opus mixtum), since brickwork (opus testaceum) and stonework
(opusquasi-reticulatum/incertum) coexisted on the masonry faces.
The concrete was made of sandstone set in horizontal layers. The
bricks used belong for the most part to the Roman type of bes-
sales and were laid cut in the middle as well as into triangles.
However, the most characteristic construction element is layers
of bricks of the bipedales type, which are observed throughout
the breadth and height of the structure. Such layers are mostly
found near wall bases, at the height of the springing of vaults,
and framing the limestone architectural members embedded
in the structure. Structurally, they constituted horizontal zones
of "chainage" which occupied the full thickness of the walls.
They were inserted at regular intervals, increasing the structure's
strength. The same role was performed by the layers of pieces

Construction
technology
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TOIXOTIONWY KOl TIOPEUBAANOVTOL OVA TAKTA dlOCTAUATA, auédvo-
VTAG TNV OVTOXH TNG KOTAOKEUNC. 1010 pOAO ETUTEAOVUV KOl SIOUTIEPEIC
OTPWOEIC ATIO KOPPATIO TIAIVOWVY Kal KEPAUIdIWV TIOU AEITOUPYOU-
gav w¢ daBABUIGN TWV VAIKWOV TOU XUTOU TIUPAVA TNEG KATOOKEULNC
Kal evtoTti{ovtal 0To0 GUVOAO TOU OIKOJOUAMATOG,.

>1oug B6Aoug akoAouBAONKe TTOPOUOIN TEXVIKI HE TIC TOIXOTIOI-
ie¢, ye ToLG Yappiteg AiBoug va ToTtoBeTOVVTOI OTO XUTO AIBOdE-
Ho g€ opIlOVTIEC OTPWOEIG, «KOALPPBNTOI» OTO Koviapa. Mo Tov
OXNUATIONO TV BO0AwV Xpnoigormoindnke EuAdtumog amd ca-
videg, OMwg deiXvouv Ta ATTOTUTIWHATA TOUC OTo AIBOdepa. lNa
TNV KOTOOKELH, OPWE, TOU TIPWTOU Kal XaunAoteEpou BO6Aouv, avTi
EUAOTUTIOU, XPNOIYOTIOINONKE KAAOUTII ATIO OTPWOEIC TIAIVOWY
N MEYOAAWV OTIOTUNUATWY TOUG, OTIWE PMapTtupolV ta cwldpeva
UTTOAEIYPOTO TIAIVOWY 0TO ECWPPAXIO TOU.

TPOTIOC dOUNONG TOU WOAEIOL POPTUPEL EVIOVEG ETIIPPOEG ATIO
O(r] Poun Kal 1o JEYAAN OUTOKPOTOPIKA OIKOJOMIKA TIPpoypau-
pota Tou TIPWTOU MIGoU Tou 20u al. p.X. H texvoloyia Tou xpn-
CIJOTIOINONKE yIa TNV AVEYEPCN TOU PVNUEIOL eP@avilel TIC KOPIES
O0IKOOOUIKEG TEXVIKEG OUTAG TNG ETIOXNG, ME XAPOKINPIOTIKO TOpd-
delypa TG dlapTiepeic {veg amo peydAeg omtoTtAivloug (bipedales)
TIOU KOAOTITOUV OAO TO TtAXOG TNG TOIXOTIolaC. AV Kol 0 TUTIOC NG
omttoTAiveou bipedalis eigdyetal TEpAPATIKA OTN PWUAIKT 0IKOJO-
MIKN TIPOKTIKA TNV €TTOX TOL AopitiavoUl, n Xpron Tng YEVIKEVETAL
KOl gUCGTNUOTOTIOIEITAI OTOUC XPOVvoug Tou Tpaiovold Kal Tou Adpl-
avol. XOopaKTNPIoTIKO YVWPIoHUA TNG OIKOSOPIKAC auTHC TNG TEPIO-
d0u eival emtiong n eTIAEyUEVN XPHON KEPAUIKWV OTOIXEIWY, WC dla-
BaBuIoN TV LAIKWY ddUNGNG ToL XLTOL TIVPAVA TNG KOTACKEUNG,
KATI TTOL 0dNYEI OTNV EPPAVION DIOUTIEPWV, EVIGXUTIKQOV CTPWTEWV
KEPAUIKWV BPOULOHUATWY OTO TIAXOC TWV TOIXOTIONWY. ZTOIXEIO TIOU
XPOVOAOYEITAl OTIOKAEIOTIKA OTIC apXEC TOU 200 al. Y.X. gival, TEAOC,
N TEXVIKN KATOOKELAG B0AwV, Katd TNV oTtoia 10 cavidwua tou &u-
AOTUTIOU KOTAOKEULNC TOUC aVTIKaBioTaTal OTI0 OTPWOEIG TIAIVOwWV (i
Kal aTtOTUNMATWY TIAIVOWV), 01 0TI0IEG EVOWPOTWVOVTAl TEAIKWC GTO
XUTELPEVO E0WPPAEXIO TV BOAWY. OAd Ta TTAPATIAVW KATAYPAPO-
VIOl 0€ OQUTOKPOTOPIKA KTiplo NG TIPWTELOLV G TNG idlag TTEPIOAOL
aAAG Kal gg avaloya Tapadeiypata ortd 0An ) pWUAIKA ETIKPA-
Tel0. EVAoya Aoimtdv, AauBAvovTag uTtoyn 10 I0TOPIKO TIAQICIO NG
ETIOXNC KOl OAO TO TEXVIKA TOU XOPOKINPIOTIKA, N OVEYEPON TOU

TOmolomToMAiVOWVY TTOU XPNoIpoT oI 6NKAV
OTNV KATOOKEUT TOU WdEiov

Types o fbricks used in the masonryofthe Odeum

of brick and tile which passed through the wall.
These functioned as a gradation of the materi-
als in the concrete core of the structure, and are
found throughout the building.

A similar masonry technique was followed in
the vaults, with sandstone blocks placed on
the concrete in horizontal layers, "immersed"
in mortar. For the formation of the vaults, a
plank formwork was employed, as impressions
in the concrete demonstrate. However, for the
construction of the first (lowest) vault, instead
of a wooden formwork, a mold of layers of
brick or large brick fragments was employed,
as evidenced by the surviving remains of brick
on its intrados.

e construction system of the Odeum attests to strong influ-
T:;nces from Rome and the major imperial building programs
in the first half of the 2nd century AD. The technology used to
erect the monument displays the main building techniques in
use in this age, a characteristic example being the zones of large
bricks (bipedales) which extended through the wall and encom-
passed the entire thickness of its masonry. While bipedales were
introduced to Roman building practice in the age of Domitian
on an experimental basis, they came into general and systematic
use during the reigns of Trajan and Hadrian. Another charac-
teristic feature of building during this period was the selective
employment of ceramic elements as a gradation of materials
used in constructing the concrete core of the structure, which
led to the appearance of supporting layers of ceramic fragments
extending through the entire width of walls. Finally, a feature
dating exclusively to the early 2nd century
is the technique of vault construction in
which the planking for their construction
formwork was replaced by layers of bricks
(or brick fragments) which were eventually
incorporated into the cast intrados of the
vaults. All these characteristics are recorded
in imperial buildings in the capital during
the same period as well as in analogous
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wdeiov tomodeTeiTal XPOVIKA €VIOC TOU TIPWTOU HMICOU TOU 20U al.
U.X. H0lkodounaon 1oL Pttopei va ouvdeBei ye TNV OKUR TIOU YVQ®-
ploe n NIKOTIOAN, W¢ €dpa TNG AUTOVOUNC Emapyiag tng Heipou,
O0TO TIAQICI0 TNG JI0IKNTIKAC avadlopydvwaong TIov CUVTEAEGONKE
ard tov autokpdatopa Tpaiavé (98-117 p.X.).

QC TIPOC TIC YETOOKEVEG TIOL LTIECTN TO WAEI0 OTN SIAPKEID XPN-
ong Tou, n €VPECN VOUIOUATOC TOL TEAOUC TOU 20UV dl. P.X. KATW
a1to TOUC avaBabuolg TwV KAIUAKWY TOU OKNVIKOO 0IKOJOUN-
JaTtog, MTIopEi va 0dNynaoEl TN XPOVOAOYNGN TOL TIPOYPAUMATOG
avokaiviong Tou wdeiov peta&d TOL TEAOUG TOL 20U dal. P.X. Kal
TWV apXwv Tou 30U al. Y.X., gTNV €TOXN NG duvaoTeiag Twv Se-
BApwv. Tnv dmown autA evioXVel akOUN VOUIOHO TIoU BpEéOnKe
KATA TIC TIPOCQOATEG €PYATieC OTN OUTIKA TIAEUPA TNC TIEPIPETPI-
KAG OTOAg, OTNV LTTOdOUN dATIEDOL TIOUL GXETI(eTal Pe TN @AON
ovVOoKaiviong Kal XPOovoAoyeital otnv €TOXA TOU AUTOKPATOPO
KapoakdAAa (198-217 u.X.).

H akpn g NIKOTIOANG OINPKECE TIEPITIOV EVAMION OlWVA, KOBWC
ME TNV Kpion ™G PWMATKAC OUTOKPATOPING KOl TIC ETTOKOAOUOEG
BapBaplkég €TIOPOPEC DEXTNKE KAl OUTH OAEC TIC OPVNTIKEG OULVE-
mele. Ol KATOOTPOPEG ATIO TNV ETIdPOUN TwV EpolAwv, yOpw oTO
267 u.X, TIPo@avwg dev denoav GBIKTO T0 wdeio aAAA dev dlé-
Koyav Tn XPron Tou. ZUVEXIOE VO AEITOLPYE], aKoAOLBWVTAC TNV
mopeia ¢ MOANG amd TNV TTAPOKUN O Mo TTapodIKA OVATITUEN
TIOU €TNAOE 01O TEAOC TOL 30U Ol WP.X, ot Xpdvia ToU AIOKAN-
TiovoUL (284-305 p.X., Tetpapyia) Kal GUVOEETAl WPE TIG DIOIKNTIKEG
TOU PETOPPULOWICEIC TTOU ATTOOKOTIOUC OV TNV dPUGCT HIKPOTEPWV
ETOPXIOV. ZT0 TIAAIGI0 auTd n NIKOTIOAN Ttapépelve TIpwtelovad
¢ Emapyiog g «Malaidg Hrmeipou» (Epirus Vetus), pe PIkpoOteEpQ
YEWYPO@IKE Opla amd tnv maiaidtepn «Emopxio Hreipous.
Mpbo@ata apXaloAOYIKA gupAuOTAa UTTOdEIKVOOUV TNV EyKA-
TAAEIPN TOL wdeiov TIBAVATOTA OTO TEAN TOL 40U al. W.X. ZTa
OPXOIOAOYIKA OTpwHaTa PBpEONKAV ApPKETA VopiouyaTto €TTO-
XN¢ Kwvotdvtiov B' (337-361 p.X.), Bétoviag 1o terminus post
gquem yla TNV EPNUWON TOU OIKOJOPNAMUOTOC. XT0 deVTEPO HICO
T0U 40U 0l P.X., ToTmoBeTolvVTAl XPOVIKA Ol MEYOAUTEPEC K-
TOOTPOQEC TIOU ULTIECTN TO WOEI0, OPEINOUEVEG €iTe OTIC ETTI-
Opopég BapBaplkwyv @OAwV, OTIWG ol F6100I, €ite 08 QUOIKEG
KOTOOTPO@EC (o€lopoi 275 Y.X. Kal 365 Y.X.), yVWOTEC ATIO TIC
apxoieg mnyég, €ite akOUN Kal g€ GLVOLACUO TwV TIPpoNyolUE-
VWV TIOPOYyOVTIWVY.

examples throughout Roman territory. Thus, taking into con-
sideration the historical context of the era and all its technical
characteristics, it would be appropriate to propose a date for
the erection of the Odeum in the first half of the 2nd century
AD. lIts construction may be associated with the prosperity en-
joyed by Nicopolis as the seat of the autonomous province of
Epirus within the administrative reorganization carried out by
Trajan (98-117 AD).

As regards alterations to the Odeum when it was in use, the
discovery of a late 2nd century AD coin beneath the steps of the
staircases of the stage building may lead to a dating for the reno-
vation ofthe Odeum to between the late 2nd and early 3rd cen-
tury AD, during the Severan age. This view is reinforced by an-
other coin dating to the reign of Caracalla (198-217 AD) found
during recent work on the west side of the surrounding portico
in the substrate of a floor associated with the renovation phase.
Nicopolis was at its zenith for about a century and a half, since
it too suffered the negative consequences associated with the
crisis of the Roman Empire and ensuing barbarian invasions. The
destruction from the invasion of the Herulians ca. 267 AD must
have affected the Odeum, but did not interrupt its use. It con-
tinued to function, following the history of the city from decline
to atemporary period of growth at the end of the 3rd century
during the reign of Diocletian (284-305 AD, the Tetrarchy) asso-
ciated with the emperor's administrative reforms, which aimed
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¢ TN ouppikvwan ¢ NIKOTTOANG OTO éva TIEUTITO TNC €KTA-
Kgr']c NG, TNV TIOAAIOXPIOTIAVIKN TiEPiodO, TO wdEi0 EUEIVE EKTOC
TOU TIEPITEIXIOUEVOL TILPAVA NG TIOANG. E@eENG, 10 0IKodOuNnua
KOBw¢ Kol 0 TIEPIBAAWY XWPOG Tou Ba OTOTEAECEl TINyR TIpO-
OTIOPICKOU 0IKOJOMIKOU ULAIKOU YIO TNV OVEYEPON TWV KTIPIWV Kal
TNV KOTAOKELH UTTOBOUWVY TNEG TTAANIOXPICTIAVIKACG TIOANG. H €peu-
va JapTtupd OTl OTO TEPACHA TWV XPOVWVY, Ol XWPOol Tou wdEiou
@Ao&évnoav TEPIOdIKA avBpwTiveg dpaatnplotnieg. O1 evdeigelg
woTO00 OeiXvouv YbOVOo TIEPIOTATIAKN XPAON OE YEUMOVWHEVO ON-
pEio TOL pvnueiov. ZTNV avOTOAIKN TOU TIAPOSO, EVIOTIIOTNKE GUL-
OTAdO TIEVTE TIPOXEIPO KATAOKEVOOHUEVWV KEPUPMOOKETIWV TAPWV,
ME AlyoOoTd eupripotda, XpovoAoyovupeva otov 50 al. p.X. Tpelg
TIPOXEIPEC KEPUPOOKETIEIC TTAISIKEG TAPEC TNG idIOC TIEPIODOU EVTO-
TioTNKaV TIPOCEATA KAl 0TOUG BOAWTOUC S1adpOPOUG TOU wdEioL.
ApyoTepa, Katd tn Sidpkela NG Bulaviiviag Kal TG 00wWHaVIKAC
TIEPIGOOL QaiveTal OTI N €V YEVEL aVBPWTIIVN TtOpouaia oTo woeio
efakoAo0ONGE va eival TIEPICTOTINKK, OTIWC OTOIXEIOBETOUV VEOTE-
po eupApOTA KABNUEPIVIC XPAONEG OTIO TOUG XWPOUC TOU EEWTEPI-
KoU d1adpoOHOou.
Katd tov 200 al., KaBw¢ n TEPIOXN ATIOTEAEI Kaiplo yewoTpa-
TNYIKG onueio eAéyxou Twv 00wV EeTIKOIVwViog amd Alban
(lovio MéAayog) mpog AvatoAnl (AUBpakikd KOATO) Kol arto
Noto (AltwAoakaopvavia) mpo¢ Boppd (HTMEIpog), GTOV EPEITTI-
wva NG NIKOTTOANG CTPATOTIESEVCT AV HOVADEG TOU EAANVIKOD
oTPATOL OTN JIAPKEIN TWV BAAKAVIK®OV TTOAEPUWVY, TOU YAAAI-
KOO OTpaTol OTOV A' TIAYKOOMIO TTOAEPO, TOU ITAAIKOU KOl
YEPHOVIKOU oTov B' TtaykKOoUIo TIOAEPO. TO TTOAEUIKO UAIKO
(El9poAoyxn-&ipog-cQaipeg-OAPOI) TIOU EVIOTIIOTNKE TIEPIUE-
TPIKA KAl €VTOC TNC TIEPIMETPIKAC OTOAG TOU wdoEioU KATA TIC
avVOoKO@EG, TIICTOTIONED TN d1Eaywyn POXWV TNV TIEPIOXN ME
OUVETIEID TNV TIEPAITEPW OOMIKN KATATIOVNGON TOU PvnueEiou.
To €pyo amokatdotaong Kol avdadelEng Tou ULVAOTIOINBNKE
o010 wdeio NG NIKOTTOANG, oo 10 2004 WG ONUEPA, GLVE-
BoaAe onpavtikd Ox1 povo otn dIACwWaOrN Tou, OAAG Kal oTnv
mpowonaon g £€peVVAC TOU. H AETMTOPEPNG PMEAETN TWV KIVN-

at establishing smaller provinces. Within this context, Nicopolis
remained the capital of the Province of Old Epirus (Epirus Vetus),
though encompassing a smaller geographic area than the earlier
"Province of Epirus".

Recent archaeological finds suggest that the Odeum was most
likely abandoned in the late 4th century. A fair number of coins
dating to the age of Constantius Il (337-361 AD) were found
in excavation strata, establishing the terminus postquem for the
desertion of the building. The major damage suffered by the
Odeum, owed either to incursions by barbarian tribes like the
Goths or to natural disasters known from the ancient sources
(earthquakes in 275 and 365 AD) or to some combination of
these, is dated to the second half of the 4th century.

hen Nicopolis shrank to one-fifth of its original area in Early

Christian times, the Odeum was left outside the walled
core of the city. Thenceforth the building and its surroundings
would be a source for obtaining building material to erect the
buildings and construct the infrastructure of the Early Chris-
tian city. Investigation has revealed that over time, the Odeum
periodically hosted human activity. However, evidence shows
only occasional use at individual points of the building. In the
east parodos, a group of five carelessly-constructed tile-covered
graves of the 5th century AD was found with a few finds. Three
makeshift children's tile-covered graves of the same period were
recently found in the substructure of the Odeum's vaulted pas-
sages. During the Byzantine and Ottoman periods it appears
that, human presence in the Odeum continued to be only occa-
sional, as evidenced by more recent finds of objects of daily use
from the areas of the outer passageway.
In the 20th century, given that the region is a key geostrategic
point for controlling the roads leading from the West (lonian Sea)
to the East (Ambracian Gulf) and from the South (Aitoloakarna-
nia) to the North (Epirus), units of the Greek Army (during the
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TOV €UPNUATWVY KOl N CLVEXION TWV OVOOKOQWV O ETIIAEY-
péva onpeia Ba cupBAaAlouv otnv TANPECTEPN TEKUNPiwan
NG MOPPNG Kal dIaXPOVIKAC €EEAIENG TOU wdeiou. O1 €peuve(
TWV TEAEVTAIWV ETWV OTTOCO@PNAVICAV TO KOPIO OPXITEKTOVIKA
KOl KOTOOKELOOTIKA XOPOKINPIOTIKA TOU, oploBeT®VTAg £va
XPOVOAOYIKO TIAQICIO avo@OopAg, XPNOIMO yia TNV EpEuva Kal
GAAWVY PWUATKOV PVNHEIWY. ATIWTEPOC OTOXOC TWV EPYAOTI-
WV £PELVACG, CUVTNPNONG KAl oTEpEwaOng NTav n avdadeign tou
onUOVTIKOU autol pvnueiov TOU O0TIKOO TOTIiOU TNG apPXOl-
0tntog, otnv Kapdld ¢ ayopdg (Forum) kol n amodoaor tou
0TO KOIVO WG XWPOUL ICTOPIKAG yvwaong Kol avaPuxng. Z0u-
@wWVva Pe TOV OXeESIOOPO TN¢ Emiotnuovikng Emitpomig Niko-
TIOANG, EYKEKPIYEVO ATIO TO aApUOdIa Opyava, TO wWOEI0 PE TA
UTTOAOITIO PvnUEio NG ayopag TIPOKEITAL VO OTIOTEAETEL Evav
aTtO TOUC ETIIOKEPYIPOUG TTIUPAVEG TOU EKTETAPEVOU EPEITTIOVA.
Agdopévou OTI TIPOKEITAL YIO €va OIKOJdOPNUA TIOU KOTA TNV
apxXaIdTNTa NTAV QOPTIOUEVO HPE TTOIOTNTEG KOl CUMPBOAICHOUG
Tou kKaBopifav TNV actikl {wh, T0 pvnueio auto, PETA TNV
OTTOKOTACTOON TOU, PTIOPEi va aTtoTeEAETEl oNnNPeio ava@opag
yla ) HEAAOVTIKA avddelgn tng mepPIoXNg TNG TIOAITIKAG ayo-
PAC TNC pwHAikNg NIKOTTOANC.

Balkan Wars), the French Army (WW I), and the Italian Army
(WW 1) encamped in the ruins of Nicopolis. The war materiel
(bayonet-sword-bullets-mortars) found around and inside the
Odeum's portico during excavation attests to battles in the area,
ultimately exerting further structural stress on the monument.
Reconstruction and enhancement carried out on the Odeum
from 2004 to the present has contributed significantly not only
to rescuing the building but to advancing research on it. Detailed
study ofthe portable finds and continued excavation at selected
points will contribute to the fuller documentation of the Ode-
um's form and historical evolution. Research in recent years has
clarified its main architectural and construction features, estab-
lishing a chronological frame of reference which will be useful
for research on other Roman monuments. The ultimate goal of
research, conservation and restoration was to highlight this im-
portant monument in the ancient urban landscape, in the heart
of the Agora (Forum), and to make it available to the public as
a place of historical knowledge and recreation. In accordance
with planning by the Scientific Committee of Nicopolis, which
has been approved by the competent bodies, the Odeum and
the other monuments in the Agora will be one of the centers in
the extensive ruins open to visitors. Given that this is a building
which even in antiquity was charged with qualities and symbol-
ism that defined urban life, the Odeum can form a reference
point for future enhancement of the greater area of the Forum
of Roman Nicopolis.

® OANIg Maupikiov (583-584 p.X.)

FollisofMauricius (583-584 AD)

ITAAIKO voulopa Komn¢g 1940

Italian coin issued in 1940
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