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Thirds against a Single Voice

Tierces contre une seule VOix

7u Terzen eine dritte Stimme

BELA BARTOK

Andante, J: 110
3

oe
ot
\
—
s
et

) | | T T
G
O -9 |
o) A—  S— S— © >
R ! i —
1 T t
= i —
X 'ﬂ oL ok  — — :
1 1 1 1 1 e
o 7 | | I T t
—— e e W ——
XX Z E' F ~ [+ 4 7d
< 1 + - 1 F ] E
1 1 1 1
= v T
= % — —
K © ] —= N\
— —T 1 © i » XY o]
i 1 i 1 i 1 i
DR ' ' ! T
p
e Sy — |
"CI".S 5 f £ Vj ' F o <y
! 1 1 : 1. I 1 1 1
o LB T

[35 sec.]



Hungarian Dance

Danse hongroise

Allegro con spirito, J. 125

Ungarischer Tanz
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Chord Study

Etude en accords
Akkordstudie

Moderato, J : 80-84 cantabile
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Melody against Double Notes

Mélodie contre double-cordes

Doppelgriffe gegen eine Melodie

Adagio, d: 66
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Thirds

13

Tierces Terzen
Grave, J : 66
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Dragons’ Dance

Danse des dragons

Molgo pesante, d : 108

Drachentanz
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Sixths and Triads
Sixtes et accords

Doppelgriffe und Dreiergriffe

Comodo, J : 98
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Hungarian Song

Chanson hongroise Ungarisches Lied

a) All;agro moderato, J - 106
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b)

Allegro moderato, o - 106
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Triplets

Triolets Triolen

Amilante, J = 76
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In Three Parts

A trois voix Dreistimmig
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Petite étude

Little Study

Allegro risoluto, d = 72

Kleine Studie
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Five-tone Scale

Gamme pentatonique

Pentatonische Tonart

Allegro, J. = 140
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Hommage a J.S.B.
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Hommage a R.Sch.

Andantino, piacevole, J - 72
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Wandering

En errant Schweifen und Irren

Non troppo lento, d=16
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Scherzo

Allegretto scherzando, d =114
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Melody with Interruptions
Mélodie avec interruptions

Melodie mit Unterbechungen

Risoluto e pesante, d - 108
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Merriment

Heiteres Spiel

Jeux

Vivace, J- 162
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Broken

Accords brisés

Andsante, J.: 88

Chords

Gebrochene Akkorde
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Two Major Pentachords
Deux pentacordes majeures
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In Four Parts
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In Russian Style

A la russe
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Chromatic Invention

Invention chromatique

Chromatische Invention
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Chromatic Invention
Invention chromatique
Chromatische Invention
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In Four Parts

A quatre voix  Vierstimmig
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44 Song of the Fox
Chanson du renard
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See the relative notes In the preface.
Voir la remarque respective dans la preface. ,
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